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The state is divided into 
districts by counties as follows: 
 
District 1 - Escambia, Santa Rosa, Okaloosa, Walton. 
District 2 - Holmes, Jackson, Washington, Bay,  
  Calhoun, Gulf, Gadsden. Liberty, Franklin. 
District 3 - Leon, Wakulla, Jefferson, Madison, Taylor,  
  Hamilton, Suwannee, Lafayette, Dixie. 
District 4 - Columbia, Alachua, Levy, Gilchrist, Baker, Union, 
  Bradford, Nassau, Duval, Clay, St. Johns, Putnam. 
District 5 - Marion, Citrus, Sumter, Hernando, Pasco. 
District 6 - Flagler, Volusia, Lake, Seminole 
District 7 - Hillsborough 
District 8 - Orange 
District 9 - Pinellas 
District 10 - Brevard, Osceola. 
District 11 - Manatee, Hardee, Sarasota, DeSoto, Charlotte, Lee, Hendry, Collier 
District 12 - Polk, Highlands 
District 13 - Indian River, St. Lucie, Okeechobee, Glades, Martin 
District 14 - Palm Beach 
District 15 - Broward 
District 16 - Dade, Monroe. 
 

Districts 1, 2, 3, 4 and 5 are assigned to North State. 
Districts 6, 7, 8, 9, 10 and 12 are assigned to Central State. 
Districts 11, 13, 14, 15, and 16 are assigned to South State. 
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Dear Colleagues, 
 
Welcome to the 2008-2009 academic year. The Florida Vocal Association is an 
extraordinary organization of committed members dedicated to promoting and 
developing quality vocal music programs in Florida. It is our goal to provide 
opportunities for students and their directors which will enable them to develop their 
potential and expertise in the choral art. 
 
This handbook is designed to provide you with the needed information concerning the 
rules and procedures that help the organization to operate in an efficient, fair, and 
effective manner. Please refer to this handbook frequently as you prepare for FVA 
events. Each year the rules and procedures in this handbook are revised that can surprise 
even the most experienced directors! District chairs and experienced choral directors in 
your area are also available to help you as you prepare for FVA events. These resources 
will help you avoid costly mistakes and provide a more positive experience for you and 
your students. 
 
The major events sponsored by the FVA are the Pre-School Convention in July, the All-
State Clinic/Conference In January, and the District and State Music Performance 
Assessments (MPA) in the spring. These events provide students and their directors with 
excellent opportunities for personal and professional musical growth. Visit the District or 
State websites at www.fva.net  for more information on these events. 
 
It is my privilege and honor to serve you as president, and I sincerely desire that you will 
find the needed support in FVA to achieve a quality music education in and out of your 
classroom. Please avail yourself of the opportunities and resources offered by the Florida 
Music Educators Association and Florida School Music Association as well. Please feel 
free to contact me if I may assist you in any way. 
 
 
 

My best wishes for a successful year, 
 
 
 
 
Michael Dye, President 
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VIII. FVA Scholarship ............................................................................................................................41 
IX.    Executive Board Meetings .............................................................................................................41 
X.     Florida Music Director Magazine ..................................................................................................41 

Chaperonage Regulations..............................................................................................................................42 
Copyright Law...............................................................................................................................................43 
 
The following items which have previously been in the handbook may now be found on-line at 

www.FVA.net  
 

Please look on the appropriate page, i.e. District MPA, All-State, State MPA, Adjudicator List, etc. 
 
 
FVA Constitution and By-Laws 
Approved List of Adjudicators 
Sample Forms 

Official Adjudication Forms 
Suggested Evaluation Form for Students 
Auxiliary Information for Judges 
Registration Forms for FVA MPA's 

Application Forms 
American Choral Directors Association Membership 

(Link to FL ACDA or National ACDA) 
All State Chorus Membership Requests 

Junior High/Middle School All-State Chorus 
Senior High All-State Chorus 

District MPA Application Forms 
Solo/Ensemble 
Chorus 

State MPA Preliminary Application Form 
Chorus Judge Evaluation Sheet 
Sight-Reading Judge Evaluation Sheet 
Solo/Ensemble Judge Evaluation Sheet 

 

www.FVA.net 
 

Much information, changes to current dates or rules, applications for 
events, and other news may be found here. Visit often! 
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OFFICERS 
 
President FAX 850-833-4267 
Michael Dye 
Niceville High School Cell: 850-217- 
800 E. John Sims Parkway  7419 
Niceville, FL  32578 
School 850-833-4262 
Home 850-729-1733 
dyem@mail.okaloosa.k12.fl.us   
mndye@yahoo.com  
 
Vice President         FAX  904-390-2260 
Dale Choate 
Duval County Public Schools 
1701 Prudential Drive Cell: 904-703- 
Jacksonville, FL 32207  2501 
Office 904-390-2140 or 390-2021 
Home 904-379-5549 
choated@duvalschools.org  
dcchoate@comcast.net   
 
President-Elect FAX   754-322-0630 
Mary Catherine Salo 
Coral Springs High School    Cell: 561-596- 
7201 W Sample Road  0561 
Coral Springs, FL  33065 
School 754-322-0570 
Home 561-734-2960 (also fax) 
mcsalo@yahoo.com  
mcsalo@browardschools.com  
 
JH/MS Chairman       FAX 863-647-4737 
Beth Cummings 
Polk County Schools 
5204 Hwy 98 South Cell: 863-944- 
Lakeland, FL  33813          7067 
Office 863-647-4729 
Home 863-859-2447 
Beth.cummings@polk-FL.net  
cummingsbg@hotmail.com   
 
JH/MS Chair-Elect      FAX 305-251-7464 
Debbie Mar 
Southwood Middle School     Cell: 305-772- 
16301 SW 80th Avenue                8290 
Miami, FL  33157 
Office 305-251-5361 (voice mail only) 
Home 305-253-9433 
mars8050@aol.com  
madrigal@dadeschools.net  
 
Executive Director       FAX 954-933-2584 
Elaine McNamara  Cell: 954-695- 
43 S Pompano Parkway, #231    0625 
Pompano Beach, FL 33069 
800-333-4993  or  954-933-2588 
emcn@comcast.net  

DISTRICT OFFICERS 
 
District 1  FAX 850-983-5545 
Joy Tyner, Chair 
Avalon Middle School 
5445 King Arthurs Way Cell: 850-485-0969 
Milton, FL  32583 
School 850-983-5540 x202 
Home 850-994-0157 
tynerj@mail.santarosa.k12.fl.us   
joyctyner@bellsouth.net  
 
D1 Coordinator FAX 850-689-7245 
Steve Box 
Richbourg Middle School 
500 Alabama Street Cell: 850-221- 
Crestview, FL 32536  9909 
School 850-689-7229 
Home 850-455-7912 
boxs@mail.okaloosa.k12.fl.us  
JSBox1@aol.com  
 
District 2          FAX 850-872-4651 
Julia House, Chair 
Bay High School            Cell: 850-819- 
1200 Harrison Avenue         6016 
Panama City, FL 32401 
School 850-872-4600 or 872-4759 
Home 850-785-4355 
housejk@bay.k12.fl.us  
ubuntu98@hotmail.com  
 
D2 Coordinator FAX 850-265-5377 
Melissa Gray 
Bay Haven Charter School     Cell: 850-774- 
2501 Hawks Landing Blvd.  3894 
Panama City, FL 32405 
School 850-913-3463 x521 
Home 850-271-4436 
graymp@bay.k12.fl.us  
 
District 3  FAX 850-922-4173 
Scott Leaman, Chair 
Lincoln High School 
3838 Trojan Trail     Cell: 850-284- 
Tallahassee, FL 32311  8796 
School 850-488-8187 
Home 850-893-3153 
leamans@mail.lincoln.leon.k12.fl.us  
sleaman@dodgersmvp.com  
 
D3 Coordinator FAX 850-488-1218 
Tucker Biddlecombe 
Lawton Chiles High School    Cell: 850-766- 
7200 Lawton Chiles Lane  3059 
Tallahassee, FL, 32312 
School 850-488-6818 x415 
Home 850-668-8976 
biddlecombet@mail.leon.k12.fl.us 
bc@chileschorus.com    
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District 4  FAX 904-819-8359 
Barbara Mattingly, Chair 
Bartram Trail High School 
7399 Longleaf Pine Parkway Cell: 904-540- 
St. Johns, FL  32259            9964 
School 904-547-8340 x22580 
Home 904-823-9406 
mattinb@stjohns.k12.fl.us   
  
 

 D4 Coordinator FAX 904-346-5636 
Jeffrey Clayton 
Douglas Anderson School of the Arts 
2445 San Diego Road Cell: 904-994 
Jacksonville, FL 32207             2251 
School 904-346-5620 x136 
Home 904-996-9599 
claytonj@duvalschools.org  
Jpcplus6@comcast.net  
 

District 5 FAX   352-291-4001 
John Trinckes, Chair 
West Port High School 
3733 SW 80th Avenue Cell: 352-299- 
Ocala, FL  34481   5617 
School 352-291-4000 x59837 
Cell 352-854-1856 (also fax) 
John.Trinckes@marion.k12.fl.us  
Johnt04@earthlink.net  

 
 D5 Coordinator FAX 352-291-4001 

Nancy Atkinson 
West Port High School Cell: 352-209- 
3733 SW 80th Avenue               3190 
Ocala, FL  34481 
School 352-291-4000 x59837 
Home 352-288-0146 
Nancyann.atkinson@marion.k12.fl.us  
scarbach@comcast.net  
 

 District 6 FAX 407-320-3602 
Carlton Kilpatrick, Chair 
Lake Brantley High School 
991 Sand Lake Road Cell: 352-665- 
Altamonte Springs, FL 32714 0179 
School 407-746-3461 
Home 407-532-6728 
carlton_kilpatrick@scps.k12.fl.us  
CKilpat444@gmail.com  
 

D6 Coordinator FAX 407-324-4930 
Dalys Parkhurst 
Millennium Middle School     Cell = Home 
21 Lakeview Avenue 
Sanford, FL  32773 
School 407-320-6497 
Home 407-402-6661 
dalys_parkhurst@scps.k12.fl.us  
tapatient@aol.com  

 
 
District  7   Fax 813-744-8343 
   Talana Hamm, Chair 
   King High School 
   6815 N 56th Street Cell = Home 
   Tampa, FL  33610 
   School 813-744-8333 x265 
   Home 813-841-3631 
   Talana.Hamm@sdhc.k12.fl.us  
   scubahammy@tampabay.rr.com

D7 Coordinator FAX 813-740-3910 
   Melissa Allen 
   Randall Middle School Cell: 813-767- 
   16510 Fish Hawk Blvd.            9081 
   Lithia, FL  33547 
   School 813-740-3900 x400 
   Home 813-655-7767 
   Melissa.Allen@sdhc.k12.fl.us  
   mcasing1@gmail.com 
  
 District 8 FAX 407-737-1455 

Justin Chase, Chair 
University High School Cell: 407-733- 
11501 Eastwood Drive  3115 
Orlando, FL  32817 
School 407-482-8775 
Home 407-306-0134 
Justin.Chase@ocps.net   
justinroychase@yahoo.com   

 
D8 Coordinator FAX 407- 

Sarah Purser 
Avalon Middle School Cell = Home 
19159 Mailor Blvd. 
Orlando, FL  32828 
School 407-207-7839 x4208 
Home 407-687-8222 
pursers@ocps.net  
Sarahpurser@gmail.com   
 

 District 9 FAX 727-724-1407 
Rosemary Collins, Chair 
Safety Harbor Middle School 
901 1st Avenue North Cell: 727-215- 
Safety Harbor, FL 34695             4313 
School 727-724-1400 x2130 
Home 727-785-2716 
Collinsro@pcsb.org  
Rcollins77@tampabay.rr.com  
 

D9 Coordinator FAX 727-546-5836 
    Heather Cusmano 
    Northside Christian School  Cell: 727-543- 
   7777 62nd Avenue N              1295 
   St. Petersburg, FL  33709 
   School 727-541-7593 
   Home  727-729-5809 
   Heather.cusmano@nck12.com  
   hcusmano@tampabay.rr.com  
 
District 10 FAX 321-633-3509 

Cynthia Johnson, Chair 
John F. Kennedy Middle School    Cell: 321-431- 
2100 S Fiske Blvd.           5607 
Rockledge, FL  32955 
School 321-633-3500 x4000 
Home 321-631-6263 
Johnson.cynthia@brevardschools.org  
cynthijo@brevard.net  
 
 

D10 Coordinator  FAX 321-452-6580 
     Susan Mathews 
     Merritt Island Christian School 
     140 Magnolia Ave.    Cell: 321-412-7032 
     Merritt Island, FL 32952 
     School 321-453-2710 x401 
     Home 321-454-6032 
     smathews@micscougars.com  
     soosinm@yahoo.com
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District 11  FAX 941-741-3372 
Tommy Jomisko, Chair    
Southeast High  School Cell = Home 
1200 37th Avenue East 
Bradenton, FL  34208 
School 941-741-3366  x2371 
Home 941-724-1320 
jomiskot@manateeschools.net    
tjomisko@yahoo.com  

 
D11 Coordinator     FAX   239-574-4008 

Jussi Doherty 
Diplomat Middle School  
1039 NE 16th Terrace Cell: 239-443- 
Cape Coral, FL 33909            8620 
School 239-574-5257 x2103 
Home 239-267-5302 
jussitd@leeschools.net  
jussitd@gmail.com  
 

District 12  FAX 863-635-7812 
Michael Loomis, Co-Chair 
Frostproof Middle/High School 
1000 N Palm Ave. Cell: 863-873- 
Frostproof, FL  33843  6722 
School 863-635-7809 
Home 863-452-3240 
Michael.Loomis@polk-fl.net  
4loomis@embarqmail.com 

 
District 12  FAX 863-291-5347 

Michael Smith, Co-Chair 
Denison Middle School 
400 Avenue A, SE Cell: 863-585- 
Winter Haven, FL  33880                    3911 
School 863-291-5353 
Home 863-318-0306 
Michael.Smith@polk-FL.net  
Maestro99@juno.com  
 

D12  Coordinator FAX 863-614-9192 
         Paige Pilkington 
         Tenoroc High School Cell = Home 
         4905 Saddle Creek Road 
         Lakeland, FL  33801 
         School  863-614-9183 
         Home  205-799-6123 
         Paige.Pilkington@polk-FL.net  
         babo_chic@hotmail.com  
 
District 13      FAX 772-219-1690 

Jessica Carlson, Chair 
Stuart Middle School 
575 Georgia Avenue Cell: 772-678-  
Stuart, FL  34994            9762 
School 772-219-1685 x31334 
Home 772- 
carlsoj@martin.k12.fl.us  
m_carlson1@bellsouth.net  

 
D13 Coordinator    FAX 772-564-5225 
           Sue Antonition 
           Sebastian River Middle School 
           9400 CR 512 
          Sebastian, FL  32958 

 
District  14  FAX  561-688-5340   

Carrie Leahy, Chair 
 Palm Beach Lakes High School 
 3505 Shiloh Drive     Cell:  561-758- 
 West Palm Beach, FL  33407 7197 

          School 561-682-0640 
          Home 561-799-5276 
          leahyc@palmbeach.k12.fl.us  
          gdim7@comcast.net 
 
 
D14 Coordinator  FAX  561-210-2307 

  Carl Ashley 
  Saint Andrew’s School 
  3900 Jog Road        Cell: 561-596 
  Boca Raton, FL  33434                         2416 
  School 561-210-2522 
  Home 561-742-9803 

           Carl.ashley@saintandrews.net  
           Carl32767@hotmail.com  
    
 District 15  FAX 754-323-0640 
           Shanpatrick Davis, Chair 

  Everglades High School 
  17100 SW 48th Court       Cell: 954-614- 
  Miramar, FL  33028  3076 
  School 754-323-0500 x 3137 
  Home 954-450-6140 
  Shanpatrick.davis@browardschools.com  
  Spdavis14@aol.com  

 
 D15 Coordinator  FAX 754-322-2280 

  Gerald Armbrister 
  M. Stoneman Douglas High School 
  5901 Pine Island Road       Cell = Home 
  Parkland, FL 33076 
  School   754-322-2193 
  Home  954-806-8738 
  msddirector@yahoo.com  
  gerald.armbrister@browardschools.com 
  

 District 16  FAX 305-274-9494 
  Nicolas Dosman, Chair 
  Miami Killian Sr. High       Cell: 786-218- 
  10655 SW 97th Avenue                    7397 
  Miami, FL 33176 
  School 305-271-3311   x4370 (for voice mail) 
  Home 305-397-8693 
  dosman@dadeschools.net  
  nicolasdosman@hotmail.com  

 
  D16 Coordinator  FAX 305-226-8166 

  Barbara Kingman 
  Florida Christian School 
  4200 SW 89th Ave        Cell: 305-321- 
  Miami, FL  33165  0150 
  School 305-226-8152  x 229 
  Home 305-247-2102 
  bkingman@floridachristian.org  

           rking523@aol.com  
 
 
 

 

School  772-564-5209 
Home  321-636-0692 
Susan.antonition@indianriverschools.org  

         suebaby@cfl.rr.com 
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CLINIC COMMITTEE 
Rebecca Hammac     FAX  407-370-7210 
Southwest Middle School 
6450 Dr. Phillips Blvd. Cell: 407-222-7613 
Orlando, FL  32819 
School 407-370-7200  x230 
Home  407-294-5510 
Rebecca.hammac@ocps.net  
Rebecca104@cfl.rr.com  

 
DISTRICT SIGHT-READING COMMITTEE 

Ree Nathan  FAX 321-722-4165 
Central Middle School 
2600 Wingate Blvd Cell: 321-961- 
Melbourne, FL 32904           2350 
School 321-722-4150 
Home 321-773-0095 
reenathan@bellsouth.net  
nathanr@brevard.k12.fl.us  

 
MUSIC COMMITTEE 

Judy Arthur  FAX 850-922-5311 
Leon High School 
550 E Tennessee Street Cell: 850-591- 
Tallahassee, FL  32308           5173 
School  850-488-4449 
Home  850-386-7976 
arthurj@mail.leon.k12.fl.us   
jrarthur99@comcast.net   

 

ADJUDICATOR TRAINING COMMITTEE 
Mark Scott  FAX   904-541-2085 
Fleming Island High School 
2233 Village Square Parkway 
Orange Park, FL 32003 Cell: 904-521- 
School 904-541-2100           5274 
Home 904-529-7736 
jbscott@bellsouth.net  
jmscott@mail.clay.k12.fl.us  

 
PAST PRESIDENT'S COMMITTEE 

Mark Scott (See Adj. Training Comm.)  
 
ALPHA FIVE TECHNOLOGY 

Jim Urbanski 
5730 Mossberg Dr 
New Port Richey, FL 34655 
Home 727-376-3096 
Cell 727-992-9989 
Urbanski@gte.net  

 
TECHNOLOGY COMMITTEE 
      Jussi Doherty, Chair FAX 239-574-4008 
         Diplomat Middle School 
         1039 NE 16th Terrace Cell: 239-443- 
         Cape Coral, FL  33909                 8620 
         School  239-574-5257  x 2103 
         Home  239-267-5302 
         jussitd@leeschools.net  
         jussitd@gmail.com 

MPA MANAGER 
Carolyn Clark  Cell: 386-690-4647            
76 Cunningham Drive     
New Smyrna Beach, FL 32168 
Home 386-423-4156  (Also fax) 
Cmclark76@bellsouth.net  

 
 
FLORIDA MUSIC EDUCATORS ASSOCIATION 

Jeanne Reynolds, President  
301 4th Street, SW 
Largo, FL  33779-2942 
Office 727-588-6055 
Jeanne_reynolds@pcsb.org  
 
James Perry, Executive Director 
402 Office Plaza Dr 
Tallahassee, FL 32301 
Office 800-301-3632 or 850-878-6844 
FAX 850-942-1793 
jamesperry@flmusiced.org  
brucebelrose@flmusiced.org  
valanderson@flmusiced.org  

 
 
FLORIDA SCHOOL MUSIC ASSOCIATION 

James Perry, Executive Director 
(Same address as FMEA) 

 
 
MENC 

1806 Robert Fulton Dr 
Reston, VA 20191 
(800) 828-0229 

  

STATE DEPARTMENT 
Dr. Linda Lovins 
Perf./Fine Arts Specialist 
FL Department of Education 
325 W Gaines Street 
Suite 432 
Tallahassee, FL  32399  
Office (850) 245-0762 
Linda.lovins@fldoe.org  

 
 
FLORIDA ACDA 

Wayne Bailey, President 
FL Comm. College/Jacksonville 
11901 Beach Blvd., N109        Cell: 904-553- 
Jacksonville, FL  32246-7625 8573 
Office 904-646-2364 
Fax 904-646-2396 
rwbailey@fccj.org  
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FLORIDA VOCAL ASSOCIATION CALENDAR  
2008 – 2009 

 
 
JULY 
30, Aug. 2  - FVA Executive Board meeting, Orlando North Hilton 
 30  - Adjudicator Training Session, Orlando North Hilton 
 31- Aug. 2  - Panorama/Pre-School Convention, Orlando North Hilton 
 
 
AUGUST  (Many dates are set or confirmed at Fall meetings. Please attend.) 

12 – Districts 1, 7, 14 15 – District  2  22 – District 16 
13 – Districts 8, 15 16 – Districts 4, 11 23 – Districts 6, 9, 13 
14 – District 3  21 -  District 10  25 – Districts 5, 12 
 
 

SEPTEMBER     NOTE: Deadline Dates mean Postmarked by that date 
         1 - Labor Day 
       13 - ACT Testing Day 
       15 - DEADLINE:  FVA/FMEA   (All-State eligible)   and FSMA  membership 
 
 
OCTOBER  (All-State SR/Msc. Tests are in late September and October.) 
       3-4 – Stetson Choral Clinic, DeLand 
           4 - SAT Testing Day 
         17 - UM Honor Choir, Miami 
         18 – Tampa Bay Children’s Chorus All-State Prep, Tampa 
         25 - ACT Testing Day 
 
     
NOVEMBER (All-State  vocal  auditions  are  in  late October and November.) 
           1 -  SAT Testing Day 
        6-8 - ACDA State Workshop, Seminole Comm. College, Lake Mary 
    13-15 – FAU Honor Choir, Boca Raton 
    14-15 – District 3, 4, 10 Solo/Ensemble MPA 
    17-19 -  District 1 Solo/Ensemble MPA 
 
 
DECEMBER 
           1 - DEADLINE:   FVA  Scholarship  Application 
      *   2 - DEADLINE:  FMEA Clinic-Conference paper registration (postmark) 
      *   5 – DEADLINE: FMEA Clinic-Conf. on-line registration (least expensive)  
*    (See the MUSIC DIRECTOR magazine)  
           6 - SAT   Testing  Day 
         13 - ACT   Testing Day 
 
 
JANUARY  
        7-8 - FVA Executive Board Meeting, Tampa 
      7-10 - FMEA All-State Clinic-Conference, Tampa  
         24 - SAT  Testing  Day 
   29-31 – District 14 Solo Ensemble MPA 
  NOTE:   Deadlines  for District MPA’s are announced by District Chairmen 
        Become familiar with your District’s website. 
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FEBRUARY 
           6 - District 7 Solo/Ensemble MPA 
        6-7 - Districts 5, 9, 15, 16 Solo/Ensemble MPA 
           7 - District 2 Solo/Ensemble MPA 
           7 - ACT Testing Day 
    13-14 - District 6 Solo/Ensemble MPA 
    18-20 - District 12 Concert MPA 
    20-21 - District 13 Concert MPA 
    25-26 - District 16 HS Concert MPA 
    26-28 - District 4, 11 Concert MPA; District 8, 9 (26-27) HS Concert MPA 
 
 
MARCH   COMPLETE STATE MPA ON-LINE AND MAIL APPLICATIONS  
      IMMEDIATELY AFTER DISTRICT TO AVOID LATE FEE  
        4-7 - ACDA National Convention, Oklahoma City        
        5-7 - District 7 (5-6) Concert MPA; District 14 HS Concert MPA 
        6-7 - District 5 Concert MPA; 7th  only District 2 Concert MPA 
    13-14 - District 11 Solo/Ensemble MPA 
          14 - SAT Testing Day 
     18-20 - District 1 Concert MPA 
     19-20 - District 6 HS Concert MPA 
     20-21 - District 8 Solo/Ensemble MPA ; District 15 HS Concert MPA 
     23-24 - District 12 Solo/Ensemble MPA 
     24-25 - District 3 Concert MPA 
     26-28 - District 10 Concert MPA 
     27-28 - District 13 Solo/Ensemble MPA 
          31 - District 16 MS Concert MPA 
          31 - DEADLINE: State Chorus Preliminary and On-line Entry - $50.00  fine 
 
 
APRIL 
            2 – District 15 MS Concert MPA 
            4 – ACT Testing Day 
            6 - DEADLINE: State Chorus MPA Literature online entry. - $50.00 fine 
     16-18 – District 8 MS Concert MPA; District 9 (16-17) MS Concert MPA  
     17-18 – District 14 MS Concert MPA 
     23-24 – District 6 MS Concert MPA 
27-May 2 – State Chorus & Solo/Ensemble MPA – 3 sites – South/Central/North 
      
 
MAY  
            2 - SAT Testing Day 
          10 - DEADLINE:  All Medals/Plaques Orders - $20.00 Late Fine 
      15-16 - FVA Executive Board Meeting, TBA 
 
 
 JUNE 
            6 - SAT Testing Day 
          13 - ACT Testing Day 
          15 - DEADLINE: FVA Composition Contest (See FVA Activities, VII) 
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The Florida Vocal Association is a component organization of the Florida Music Educators Association. Its 
primary purpose is to promote and develop interest in choral and general music in Florida Secondary 
Schools. 
 
The officers of FVA are as follows: president, president-elect, vice-president (immediate past president), 
junior high-middle school chairman, jh-ms chairman-elect, executive director and district chairmen. 
 
The governing and executive powers of the organization are vested in the Executive Board, which consists 
of the above-named officers. The board meets three times annually; in July, January, and May. 
 
Membership 
Active membership in the Florida Vocal Association shall be open to all persons actively engaged in the 
teaching of choral and/or general music in secondary schools of Florida. They must also be fully accredited 
by the State Department of Education for the state of Florida, and they must hold a current active teacher's 
certificate. 
 
Affiliate membership is open to music faculty members or music administrative staff in a Florida junior 
college, community college, college or university and those who are responsible for music activities in a 
Florida school district in a supervisory, coordinating or similar capacity. 
 
Associate membership is open to all other persons who have an interest in music education. 
 
Additionally, there are Retired, Student, and Honorary membership categories as set forth in the FVA 
Constitution, Article IV. 
 
All FVA members except Retired, Honorary and Associate members must hold joint membership in the 
Florida Music Educators Association and the Music Educators National Conference. 
 
Dues 
The annual dues for each membership category in FVA, FMEA and MENC shall be set by the Executive 
Boards of each organization, subject to the approval of their respective membership. Payment of dues 
entitles members to the following services: 

1. Membership in Florida Vocal Association 
2. Bulletins, minutes, and material sent out by the FVA 
3. Membership in Music Educators National Conference 
4. Subscription to Music Educators Journal 
5. Membership in Florida Music Educators Association 
6. Subscription to The Music Director 
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(Refer to page 2 for list of Districts and Map) 
 
The Florida Vocal Association grew so rapidly that even before World War II the state festivals had 
become unwieldy. After the first postwar festival, it became necessary to divide the state into districts. 
 
Inasmuch as Florida schools are operated on a county system basis, FVA districts are similarly set up into 
groupings of counties. Geography and the number of choruses are determining factors in forming districts 
as outlined in the Constitution. 
 
The affairs of each district are conducted in accordance with FVA policies by officers elected by the district 
membership. Each district chairman is a member of the FVA Executive Board. Their duties are too 
numerous to include in this handbook, but are outlined in the FVA Policies and Procedure Manual. 
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The purposes of district organization are to promote vocal activities and closer relationships between 
schools within smaller geographical areas which make such contacts possible. District meetings are held 
each year to plan activities, conduct other business and create a forum from which individuals in the district 
may address their concerns and relay them to the Executive Board with a unified voice. 
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According to a brief resume by A. K. Dickinson of the Tourist and Convention Bureau of the Tampa 
Chamber of Commerce, the first Florida High School Music Festival was held in 1928 in the city of 
Tampa. The first festivals were sponsored annually and conducted by M. L. Price of the Price Music 
Company of Tampa. Later they were sponsored by the University of Tampa and Mr. Price. 
 
In 1936, festivals came under the supervision of the Convention and Tourist Bureau of the Tampa Chamber 
of Commerce. Attendance in that year was 1500 students. In 1938, letterhead stationery bore the name of 
“Florida High School Music Festival Association, Inc.” It must have been the first year for corporation 
officers. From the inception of the Tampa Music Festival until the early 1930's, the Festival was dominated 
by orchestras and vocal groups. With the decline of school orchestras and the rapid growth of the band 
movement, the trend of choral domination at the Festival was reversed by 1936. The band directors 
organized their own association in July, 1936, and it was only a matter of time before the bands withdrew 
from participating in the Tampa Festival. By 1940 the vocal and orchestral groups were still united in 
festival participation. In that year there were 70 schools and 2695 students in attendance. Plaques and 
medals were given to groups and students for the first time that year. 
 
Because of his concern over the stability of the Festival, and the strength of the newly formed band 
association, Peter J. Gustat, much respected Florida pioneer music educator, suggested that the vocal 
teachers of the state organize. Thus, the Florida Vocal Association was born in April, 1937, at Tampa with 
Gustat serving as the first president. The FVA held its first vocal clinic at Stetson University in December, 
1938. Harold Giffin and Christopher Honaas directed a clinic choir of twenty-eight students and twelve 
directors. In 1949 FVA affiliated with the Florida Music Educators Association. The vocal association 
continued to hold the State Competition-Festival at Tampa until 1962, when for the first time the Festival 
was held in Daytona Beach. The organization, formed mainly for festival purposes in the beginning, 
expanded its activities to include the selection and operation of All-State choruses as a part of the FMEA 
Clinic-Conference. 
 
During the 1966–67 school year, the Florida State Vocal Association (composed of most of the Negro 
vocal teachers) was united with the FVA. The enlarged organization required that two centers be used for 
the State Festivals and membership soared to nearly 400. In 1975 another activity, a summertime pre-
school convention, was added and now welcomes more than 250 directors to its reading sessions and 
workshops. 
 
Currently FVA sponsors 6 All-State choruses, numbering over 1300 students, including an All-State 
Reading Chorus, unique in the country; and welcomes to rehearsals and the podium the finest of America’s 
choral conductors. More than 3500 students across Florida audition for these 1300 seats each year.  State 
Festival entries have grown from 4101 in 1966 to over 17,000 from 7,000-plus students in more than 200 
schools. Membership is over 800 directors in public and private schools in Florida. 
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1937-38 
1938-39 
1939-41 
1941-43 
1943-45 
1945-46 
1945-46 
1946-47  
1947-49  
1949-52  
1952-54  
1954-56  
1956-58  
1958-59  
1959-61 
1961-63 
1963-65 
1965-67 
1967-69 
1969-70 
1970-73 
1973-75  
1975-77 
1977-79 
1979-81 
1981-83 
1983-85 
1985-87 
1987-89 
1989-91 
1991-93 
1993-95 
1995-96 
1996-99 
1999-01 
2001-03  
2003-05 

Peter J. Gustat, deceased 
Florence Stumpf, deceased 
Ben Green, deceased 
Lallie McKenzie, deceased 
Marguerite Porter, deceased 
Julia Campbell, deceased 
Gertrude Miller, deceased 
Law Mallard, deceased 
Wallace Gause, deceased 
Frances Deen, deceased 
Dana Wells, deceased 
Steve Solak, deceased 
Richard Warren, retired, Niceville 
Harold Chapman, deceased 
Hazel Petit Kerns, retired, Boca Raton 
John Cooper, retired, Sarasota 
Peggy Joyce Barber, retired, Pompano Beach 
Rodney Neudecker, retired, Panama City 
Andrew Wright, retired, Sarasota 
Herbert Beam, deceased 
Phyllis Merritt, retired, Valparaiso 
Earl Little, retired, Fort Pierce 
Raymond Kickliter, retired, Tallahassee 
James Forssell, retired, Bradenton 
Harold Bradley, retired, Wellington 
Michael DeShong, retired, Hollywood 
A. Byron Smith, retired, Tallahassee 
John B. Yost, retired, Sarasota 
James W. Hughes, retired, Jupiter 
Alice Ann Nilsen, retired, Lake Mary 
J. Mark Scott, Fleming Island High School, Orange Park  
Beth Meadows, retired, Orlando 
Ted Douce, retired, Altamonte Springs 
Jackie Hails, retired, Fort Walton Beach 
Gary Miller, Indian River Charter High School, Vero Beach 
Karen Bradley, Palm Beach County School District, West Palm Beach 
Danny Compher, Chamberlain High School, Tampa 

2005-07                    Dale Choate, Duval County Schools, Jacksonville 
2007-09        Michael Dye, Niceville High School 
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1947-59 
1959-64 
1964-69 
1969-78 
1977-88 
1988 - Present 

Roy V. Wood, deceased 
Estelle Thomas, retired, Orlando 
Gerald D. Kruhm, retired, New Smyrna Beach 
Elaine McNamara, Plantation High School 
Bill Bouknecht, Tallahassee 
Elaine McNamara, Pompano Beach 
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Component Organizations of FMEA�
FVA - Florida Vocal Association 
FBA - Florida Bandmasters' Association 
FOA - Florida Orchestra Association 
FEMEA - Florida Elementary Music Educators Association 
FCMEA – Florida College Music Educators Association 
FMSA - Florida Music Supervision Association 

These component organizations function in their respective areas in much the same manner as does FVA. 
We are united in our goal of improving music education in the schools of Florida. 
 
Florida Music Educators Association 
 The Executive Board of the FMEA includes the president of FVA. The president of FMEA 
meets in planning sessions with the component officers to work out details of the annual FMEA 
convention. Members of FMEA receive The Florida Music Director published by FMEA. 
 
Music Educators National Conference 

The Florida Music Educators Association is the state unit of the MENC. The members of FVA 
therefore enjoy the privilege of participating in the activities, programs, and services that MENC 
sponsors for the benefit of its members. 

The FMEA president is a member of the State Presidents National Assembly, which is an 
advisory body to the Board of Directors of MENC. 
 Members of MENC are eligible for appointment to national committees which help plan and 
administer music activities and advance the cause of music throughout the nation, and receive the Music 
Educators Journal and Teaching Music, published by MENC. 

The MENC, through the work of committees and individuals who are experts in their fields, 
makes available to its members music lists, rating sheets, music building plans, and numerous other 
publications dealing with subjects vital to music education. A complete list of these publications may be 
obtained by writing to the Music Educators National Conference, Publications Office, 1806 Robert 
Fulton Drive, Reston, VA 20191, or visiting their website at www.menc.org . 

The MENC conventions are held every two years in even numbered years, but are currently 
undergoing revision. 

 
Southern Division of MENC 

The MENC is at present divided into six divisions. The FMEA is included in the Southern 
Division which holds conventions every two years in odd numbered years at different locations in the 
Division.  (Dates not published for 2009.  Watch for notice of this convention.) 

Since the Southern Division of MENC involves fewer people than the National Conference, 
there is much greater opportunity for FMEA members to participate. Many Florida members have held 
responsible positions as officers, chairmen or members of important committees. 

A vital part of the convention is the opportunity students have to participate as a performing 
organization. Music teachers should become fully acquainted with the many benefits that come from 
participating in the Southern Division Conference Conventions. Such participation provides a rich 
experience for both teachers and students. 
 
Florida School Music Association 

The FSMA promotes music activities in its member schools and supervises Music Performance 
Assessments (MPA) in Florida. Schools must belong to FSMA in order for their music organizations to 
participate in the adjudicated MPA's sponsored by FBA, FOA, and FVA. MPA rules and regulations are 
enforced by each component, and FSMA has a list of regulations also. 

Membership materials are available from FSMA at their office in Tallahassee. (Address P9.) 
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It is the director's responsibility to know and interpret the rules and procedures of all FVA activities 
to those students (and parents) involved in them. 
 
I.  PRE-SCHOOL CONVENTION 
 

Prior to the start of classes, FVA holds its Pre-School Convention. At this time, teachers are 
afforded an excellent opportunity to renew professional acquaintances, meet new people and to participate 
in enlightening workshops and music-reading sessions. 

These two or three days are designed to address concerns and discuss ideas that are immediately 
applicable to teaching in the upcoming year. Some of the topics covered in-depth at previous conventions 
have included recruiting techniques, vocal production, sight-reading methods, legal responsibilities of 
teaching, selecting the "right" music, coping with festival performances, the "ratings game," community 
involvement, musical theatre, vocal blend, and government relations. 

Always useful are the choral reading sessions where new or tried-and-true music is introduced. 
Single copies of the FVA Music List are available for browsing. All-State music for SH, JH/MS and Treble 
Concert choruses is read and sometimes conducted by the January clinician. 

One of the two General Membership meetings is held at this time. If you wish to suggest topics or 
clinicians for future sessions, call or write the Clinic Committee Chairman. (See Standing Committee list.) 

 
II.  ANNUAL FVA-FMEA CONFERENCE AND CONVENTION 
 

The Annual FMEA In-Service Training Conference and Convention is held on Thursday, Friday 
and Saturday early in January. Check the FVA Calendar for this year's dates. Some of the most important 
and enjoyable meetings of the year are held at this time, including the annual meeting of FMEA. All 
component and affiliate organizations of FMEA conduct their own meetings, but also meet together to 
solve common problems. Joint concerts by the All-State student performing groups are presented on the 
closing days. 
 The purposes and benefits of the Conference and Convention are manifold but might be roughly 
outlined as follows: 

1. The exchange of ideas through contacts with fellow members. An opportunity to become better 
acquainted with one another and profit from the various new ideas that are always advanced and 
the discussions that result. 

2. The observing of outstanding guest clinicians. Choral techniques and methods can be observed, 
studied, and evaluated in an actual teacher - class relationship. 

3. An opportunity to increase knowledge of repertoire through reading sessions, exhibits, and perusal 
of FVA Music Lists. 

4. An opportunity to examine, at firsthand, teaching aids, materials, and equipment and talk to 
representatives of music and equipment sources. 

5. An overview of the entire musical education program of the state through observance of all 
clinicians and performing groups and through attendance at special sessions. 

 
A. All-State Choruses 
 
The All-State Choruses are highly select groups of choral students from Florida's junior high, middle and 
senior high schools who are brought together for the purposes of rehearsing and performing selected music 
with guest conductors. 

1. All students receiving seats are required to be in attendance and on time for the entire All-State 
rehearsal and performance schedule.  

2. Admission to rehearsals, as well as all other Conference activities, is restricted to registered 
participants. 

3. No student observers are permitted. The public is invited to the final concert. 
4. Hotel-Motel reservations should be made for directors, students and chaperones well in advance of 

the conference dates. 
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5. Details on the size, make-up and selection process for each chorus are given in Section B - 
Application Procedures and Section C - Audition Procedures. 

6. Music for the choruses is printed below. Music for five of the six Choruses should be purchased 
and prepared for the appropriate vocal audition.  High school students will be auditioned on at 
least 5 titles from the 9-12 Mixed and 2 titles each from the SSAA and TTBB music. 

7. Music for the SSAA and TTBB choruses WILL BE purchased by directors. Two titles from 
each of these lists will be part of the vocal audition for high school students. 

8. The titles and arrangements listed for high school choruses may be performed for district MPA by 
a middle school chorus in the same calendar year they are done at All-State.  The titles and arr. 
listed for middle school choruses may be performed at district or state MPA by a high school 
chorus in the same calendar year they are done at All-State. 

9. Music for the Reading chorus is issued to students on-site. Over 60 titles are involved. Some may 
be borrowed, issued as complimentary or used on consignment. A portion is purchased and 
directors will be invoiced in December for no more than $40.00. Payment is due upon receipt or at 
the first rehearsal. 

Duplication of copyrighted material is unlawful! 
 

(Since some publishers may be reprinting, prices may vary.) 
 

9 -12 ALL-STATE CONCERT CHORUS 
Dr. Anton Armstrong, St. Olaf College, Northfield, Minnesota 

(all SATB) 
Te Deum (No. 3 in D Major) – Czerny/Banner Colla Voce  15-96710    
O Crux – Mark Jennings    Hinshaw Music HMC-1974  
For the Sake of Our Children – Jeffrey Ames Walton Music WW 1391/HL 08501652  
Kyrie (St. Francis in the Americas) – Glenn McClure    Earthsongs Anton Armstrong Choral Series  
The Darkling Thrush – Timothy Takach  Earthsongs Anton Armstrong Choral Series 
Fill My Life with Spring – David Childs  Santa Barbara Music SBMP-680 
Beautiful City – Andre Thomas   Heritage Music 15/2124H 
(Mass number) One if by Land, Two if by Sea – Clausen  Roger Dean 15/2601R (Choral Score) 
                                                                                                                    30/2462R (Full score)      
 

9 -12 ALL STATE SSAA CHORUS 
Mr. Gary Morris, Arkansas Tech University, Russellville, AR 

 
Jubilate Deo – Michael Braz   Colla Voce 21-20257 
Prayer – Whitney Berry    Hal Leonard 08711249 
I Will Sing with the Spirit – John Rutter  Hinshaw Music HMC - 1387 
Mueveme – Andrea Ramsey (oboe solo)  Boosey & Hawkes/HL  M-051-47558-2 
Sanctus – Rupert Lang    Boosey & Hawkes/HL M-051-47192-8 
O Pastorelle, Addio – Umberto Giordano  G. Schirmer/HL Octavo# 11602 
Go Where I Send Thee – Caldwell & Ivory  Earthsongs 
(Mass Number) I Thank You God – G. Walker ECS Publishing 5331 
 
 

9 -12 ALL-STATE TTBB CHORUS 
Dr. Gregory Fuller, University of So. Mississippi, Hattiesburg, MS 

 
Praise Him – Cox Hinshaw Music   HMC-1257 
The Pasture – Thompson    E.C. Schirmer 2181 
Psalm 117 – Hoffman    ECS Publishing 5754 
Du bist die Ruh – Schubert/Ecklund  Santa Barbara Music    SBMP 502 
Songs of a Young Man – Young   Hinshaw Music HMC-807 
 1. When I was One-and-Twenty 
 2. Loveliest of Trees, The Cherry Now 
Walk in Jerusalem – Rardin   Santa Barbara Music    SBMP 348 
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7 - 8 ALL-STATE MIXED CHORUS 

Rhonda Hawley, Southwest Jr. High School, Springdale, AR 
 
O, To Make a Jubilant Song – Porterfield SATB  Alfred Music  24007 
O Nata Lux – Tom Porter     SATB  Heritage Music Press 15/2031 H 
The Stuttering Lovers – D. Patriquin SSA  Earthsongs 
Tell My Father – Frank Wildhorn  TTB  Cherry Lane/HL  02501096 
To God Be Joyful – Mozart/Hopson SATB  H. Flammer/Shawnee A-6142 
Walk in Jerusalem – Rollo Dilworth SATB  Hal Leonard  08744360 
 
 

7 - 8 ALL-STATE TREBLE CHORUS 
Janeal Krehbiel, Lawrence Children’s  Choir, Lawrence, KS 

 
Angels, Ever Bright and Fair – G.F. Handel/Epp  Alliance Music  AMP 0723 
The Swallows Arrived  (from 3 for Female Vcs) – B. Smetana      Roger Dean Pub. RD 110 
Sleep, Kentucky Babe – arr. W. Rogers   Alliance Music  AMP 0445 
When I Think of You – Laura Farnell   Santa Barbara Music SBMP 743  
Climbin’ Up the Mountain, Children! – R. Dilworth  Hal Leonard  08745954 
Cuncti simus – Llibre Vermell    Santa Barbara Music SBMP 306 
 
 

9 -12 ALL-STATE READING CHORUS 
Wayne Bailey, Florida Comm. College, Jacksonville 

 
 (Music for this chorus will be issued at the site.) 

 
 
B. Application Procedures 
 

1. In selecting candidates for All-State, directors should consider these criteria which apply 
to all choruses. 
a. Vocal Technique: 

(1) Breath control - show ability to sing a reasonable phrase on one breath using 
good support throughout. 
(2) Resonance - absence of extreme breathy, throaty, or nasal sounds - no obvious 
distortion of the natural tone. A tone that blends well with other voices. 
(3) Range - to cover sufficiently the range of the clinic music for that voice part with 
good intonation and support throughout the range. 
(4) Diction - good formation of vowel sounds, and clear consonants. 
(5) Control - sing loud and soft with definite distinction between dynamics; use no 
strong vibratos or tremolos; start tones on pitch and avoid sliding intervals. 

b. Citizenship: The candidate shall exhibit the attributes of excellent character, 
dependability, respect for authority, adherence to authority, and a receptive and 
cooperative attitude. 

c. All Directors will be held accountable for the behavior of their students both in and out of 
rehearsals. Misconduct of students, tardiness or absenteeism will result in expulsion from 
the chorus and/or notification of the offense(s) to the administration of the school. (Also 
see Section F). 

2. Student Eligibility. Any secondary student participating in an FVA All-State Chorus must be 
a registered student of the entering public or private school, a regularly participating member 
in a chorus from that school, and recommended by the FVA member-teacher and the school 
principal. A home-schooled student must either be a regularly participating member in a 
chorus of their home school association or enrolled in a chorus from an entering school. 
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3. Application forms are required for membership in All-State choruses and may be found on-

line at FVA.net. Fill one out completely, for your respective grade levels and bring to the 
district chairman at the first All-State audition. An FMEA contract  and an FVA form for each 
student are also required.  You will receive these with instructions for handing them in from 
District Chairmen.  If you teach in 2 separate schools bring an application form for each 
school. Directors applying must be members of the Florida Vocal Association by 
September 15. Students of non-members will be disqualified.  (A method of notification of 
membership status has been developed, but a director is solely responsible for seeing that 
his/her membership is current.) 
 A single school may only submit one application per level, regardless of the number of 
directors employed at the school. (A single school is defined as having one name, one board 
of trustees and/or principal.) Directors who have students in their choruses who stand a 
reasonable chance of passing the district auditions should participate. Names of students or 
voice parts are not required on the application. It indicates only that the school desires to be 
allotted a seat or seats for All-State choruses. 

4. Online registration is required through FVA.net. Instructions will be provided on the website 
and by district chairmen. The paper form explained in 3. is STILL required. 

5. Allotment. District seat allotment is determined by dividing the number of students in the 
district passing the musicianship and sightreading tests by the total number of passing 
students in the state. Seats will be allotted by the state office to the district in the manner 
described in C. Audition Procedures, to singers who pass the vocal audition. No school is 
guaranteed any all-state seats.  

6. All-State Chorus Descriptions 
a. The 7-8 Mixed Chorus is a mixed chorus of 300 singers in grades 7 and 8. Males, 

with changed voices, and females may audition for this SATB chorus.  
b. The 7-8 Treble Chorus is a chorus of 300 singers in grade 7 and 8. Females, and 

males with unchanged voices, are eligible to audition for Treble 1, 2 or 3. 
c. The Senior High Mixed Chorus is a mixed (SSAATTBB) chorus made up of 

singers in grades 9-12 with a maximum of 300 singers. 
d. The SSAA Chorus is a treble chorus for singers in grades 9-12. The maximum 

number of singers for the SSAA Chorus is 200. Males with unchanged voices are 
eligible for membership in the SSAA Chorus. 

e. The Male Chorus is a chorus of males with changed voices from grades 9-12. The 
maximum number of singers for the Male Chorus will be 150. 

f. The Senior High Reading Chorus is a mixed chorus (SATB) made up of 100 
singers from a state-wide pool of singers in grades 9-12. Members of the Reading 
Chorus are awarded seats after passing the musicianship test based on the highest 
sight-reading scores in the state. 

 The purpose of the Reading Chorus is to go beyond the public performance. The 
Reading Chorus will be directed by a recognized music educator in a workshop setting. 
Emphasis will be placed on sight-reading numerous compositions from a variety of 
historical music periods and learning about musical style and correct vocal technique. 
FVA considers this the most educationally sound, musically rewarding and 
individually satisfying experience it can offer its student vocal musicians. 
 At an all-state concert the Reading Chorus will demonstrate its ability to sight-
read an unaccompanied, mixed chorus composition. In addition, the Reading Chorus 
will perform the winning FVA sponsored student composition in an effort to encourage 
students to compose choral music. The performance of any other literature on the 
concert will be approved by the FVA President. 
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C. Audition Procedures 

1. District auditions must be held within the window of dates designated by the FVA President.  
The time and place for the audition will be selected or confirmed in each District Fall 
Directors’ Meeting where an explanation of all segments of the all-state audition process will 
be presented. Directors should discuss with the District Chairman needed audition-related 
accommodations for students with special needs at this meeting or no later than four weeks 
before the musicianship test. 

a. A $12.00 audition fee will be charged for each student who is registered to take the 
musicianship test to assist in paying expenses associated with the All-State 
auditions.  The only forms of payment will be school checks, booster checks, cash 
or money orders. 

b. Before proceeding with the first auditions, each student must present signed 
copies of an FMEA contract agreeing to follow the rules of All-State, and the 
FVA “position paper” addressing all-state auditions.  Each district will 
formulate procedures to ensure that the contracts are received.  Students will not 
be permitted to test without them. 

c. Before the Vocal Audition, the District Chairman will be informed how many 
seats the district has for each chorus by the appropriate FVA state officers.  

d. There are two classifications of all-state choruses, “select” and “representative”. 
(1) Select choruses include the Reading Chorus, the 9-12 Mixed Chorus, the 

SSAA Chorus and the 7-8 Mixed Chorus. 
(a) Seats for the select choruses are awarded by a state ‘designee’ to 
eligible singers (scored minimum of 70% on the musicianship exam and 
scored the minimum number of measures on their sight-reading exam - 10 
measures HS and 8 measures JH/MS) based solely on highest composite 
score.  Seats for the Reading Chorus are awarded on a state-wide basis for 
the highest sight-reading scores (minimum of 30 measures correctly sung) 
in each section (SATB) after passing the musicianship examination.  

(2) Representative choruses include the 7-8 Treble and TTBB Choruses. 
(a) The representative choruses give schools the best opportunity to 

receive an all-state chorus seat. At the district level, schools with no 
seats after the seats for the select choruses have been distributed will 
have the first chance to get seats for the representative choruses. 
Schools are not eligible for representation in every all-state 
“representative chorus.” Schools are first eligible for “representative” 
seats if they do not have any all-state seat. Schools designated as K-12 
schools, 6-12 schools, or other configurations that incorporate a choral 
program with both senior high and junior high/middle school students 
are eligible for a representative seat for both their middle school and 
high school entries. 

(3) Seats for the 7-8 Mixed Chorus must be awarded before the seats for the 7-8 
Treble Chorus can be distributed.  Seats for the 9-12 Mixed Chorus and 
SSAA Chorus must be awarded before seats for the TTBB Chorus are 
distributed. 

(4) Neither the “select” nor “representative” seat distribution methods 
guarantee that a school will receive an all-state chorus seat. 

2. Allotment procedure 
a. Directors are expected to register a balanced assortment of parts (within the 

limits for the maximum number of students allowed at the all-state audition) for 
each all-state chorus. By doing so a school enhances its opportunity to be 
represented in an All-State chorus. 

b. Singers selected for the Reading Chorus, a "select chorus", will be the first to be 
awarded all-state seats, by the President. If at all possible, Reading Chorus cards 
will be awarded before the vocal auditions.  (Reading Chorus students are exempt 
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from the Vocal audition.) Allotment will be on a state-wide basis based on the 
highest sight-reading scores for each section (SATB), to singers who pass the 
musicianship exam.  Directors must indicate during on-line registration those 
students who do not want to be considered for the Reading Chorus. 
 

All other seats, select and representative, will be awarded in the manner described 
below at the State level.  Seat allotments will be made based on the District’s 
initial composite scores.  Districts will be notified of their seat assignments within 
one week of the final All-State test. 
 
c. Eligible singers (singers who have passed all parts of their all-state auditions) for 

the 7-8 Mixed Chorus, a "select" chorus, will receive seats available to a district 
solely on highest composite score basis. 

d. Eligible singers for the 9-12 Mixed Chorus and the SSAA Chorus, "select" 
choruses, will receive seats available to the district solely on a highest composite 
score basis.  (9-12 Mixed seats will be awarded before SSAA seats.)  

(1) A male who is registered for the 9-12 Mixed Chorus can be selected to the 
9-12 Mixed Chorus, the Reading Chorus or the TTBB Chorus and, if he has 
an unchanged voice and is registered as a soprano or an alto, can be selected 
to the SSAA Chorus. 

(2) A female who registers for the 9-12 Mixed Chorus can be selected to the 9-
12 Mixed Chorus, the Reading Chorus or to the SSAA Chorus. 

e. The 7-8 Treble Chorus and the TTBB Chorus are “representative choruses”. 
Seats for these choruses are awarded at the state level to eligible singers as 
described below: 

(1) "Representative" chorus seats are allotted two ways to singers after they 
have passed all parts of the audition: 1) Seats are awarded to schools in a 
pool of schools that have no all-state seats until all schools have been 
awarded a seat, or none of these schools without seats have any eligible 
singers for the available seats, 2) Seats will be awarded solely by highest 
composite score basis to any district school that has eligible singers 
remaining. 
(a) Eligible singers from schools that have received no all state seats will 

be placed into a pool with other singers from schools without any all-
state seats. 

(b) The school in the pool of high schools without an all-state seat with a 
singer of male gender who has the highest composite score will receive 
a seat for the TTBB chorus if there is one available for that singer.  For 
HS only, if there is no male student who has passed the audition, the 
highest scoring female student shall receive an SSAA seat.  For MS 
schools in the pool of schools without a seat, the highest scoring singer 
may receive a seat in the Treble Chorus. 

(c) If there is no seat available for a school in the pool of schools without 
any all-state seats, the process will move to the next singer with the 
highest composite score from a school without an all-state seat. 

(d) The process of awarding seats to schools in the pool of schools without 
seats will continue until all schools without an all-state seat either have 
one, all the allotted seats have been claimed or until that school's 
chance to get one has been exhausted because it did not have a singer 
qualified for the seats available. 

(e) After receiving an all-state seat, a school will be placed in a pool of 
schools that have received all-state seats and will have to wait for a 
chance to receive additional seats until schools without all-state seats 
have either gotten one or have exhausted their chance to receive one. 
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(f) In the case where singers have the same composite score and there is 
reason to break a tie, the seat will be awarded to the school with the 
singer who has the higher musicianship score. 

i. If the musicianship scores are equal, the seat will be awarded 
to the school with the singer with the highest sightreading 
score; 

ii.  If the sight-reading scores are equal, the seat will be awarded 
to the school with the singer in the highest academic grade; 

iii.  If these are again equal, the seat will be awarded  to the school 
with the fewest seats; 

iv. If all of the above are equal, the Executive Board designee 
will flip a coin to determine which school receives the seat. 

(g) If there are all-state seats remaining (or seats returned) after all schools 
without a seat have had a chance to receive one, those seats will be 
awarded solely on highest composite score basis to any school with 
eligible singers. 

f. If, after District seat allotments have been filled, there are seats remaining, the 
unfilled seats will be awarded in the following manner: 

(1) The 7-8 Mixed Chorus,  9-12 Mixed Chorus and SSAA Chorus seats will be 
awarded solely by highest composite score on a state-wide basis. 

(2) The 7-8 Treble Chorus and TTBB Chorus seats will be awarded on a 
statewide basis first to schools without any all-state cards that have eligible 
singers. 
a. The singers from schools state-wide without any all-state seats will be 

ranked and seats will be awarded solely on highest composite scores.  
b. If there are still seats remaining and all schools without seats have 

received an all-state seat or exhausted the possibility of being awarded 
one, the remaining eligible singers state-wide will be ranked and seats 
awarded solely on a high composite score basis. 

g. Singers who audition for the 9-12 Mixed Chorus can only receive a seat for the 9-
12 Mixed Chorus on the voice part for which they are registered (SI, S2, AI, A2, 
T1, T2, B1 or B2). 

(1) However, if a soprano becomes eligible for the SSAA Chorus, that soprano 
may take either a SI or a S2 seat. An eligible alto may take either Al or A2. 

(2) The same principle is true of tenors and basses that are eligible for the 
TTBB Chorus. 

h. Singers who audition for the 7-8 Mixed Chorus or the 7-8 Treble Chorus may only 
receive a seat for the part on which they are registered. 

Any student who sings a vocal part at the vocal audition other than the one that 
the director has designated for them will be disqualified from the auditions. 
i. The District Chairman is responsible for reporting the results of each part of the 

all-state audition to the President or the JH/MS Chairman within three (3) days of 
the event. The President and the JH/MS Chairman will provide specific 
instructions as to where and how the all-state data is to be delivered. 

j. It is the responsibility of the choral director of a singer who has been awarded an 
all-state seat to immediately report to the District Chairman, FVA President, 
JH/MS Chairman or other appropriate officer upon becoming aware if that singer 
cannot attend the FMEA Conference. 

3. General Regulations 
a. Directors must attend all parts of their FVA district-level All-State auditions in 

their entirety, participate as assigned by the District Chairman and remain to the 
conclusion of the audition process in order to receive any all-state seats. (A 
method for requesting permission for absences ahead of time has been developed.  
Please see FVA.net or your District Chairman for requirements.) 

b. Directors and students must attend all parts of the audition process in their own 
district. 
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c. Any school whose director or other person representing the school, shares 
confidential audition information with students, parents or other individuals who 
have no legal or organizational right to it, or who causes that information to be 
distributed, can be referred to the FVA Ethics Committee for sanctions against the 
school or director.   

d. No student will be accepted into an All-State chorus who does not attend the 
audition, regardless of the reason. 

e. Applicants for the 7-8 Treble Chorus or 7-8 Mixed Chorus must register for the 
all-state chorus and voice part they wish to be considered. No changes in chorus or 
voice part will be allowed after the first registration. 

f. All 9-12 singers will automatically be registered to audition for the 9-12 Mixed 
Chorus but their director must designate their voice part (S1, S2, A1, A2, T1, T2, 
B1, or B2) on the registration form that is presented at the first exam/audition. No 
changes in voice part will be allowed after the first registration except in the 
following instances: 

(1) Directors can accept a seat for their singers eligible in the TTBB Chorus or 
SSAA Chorus for either 1 or 2 of their registered voice part. 

(2) Reading Chorus seats are designated as simply Soprano, Alto, Tenor and 
Bass. 

(Please see disqualification notice on the previous page concerning voice parts.) 
g. Qualifications for each chorus are as follows: (Meeting the qualifications does not 

guarantee that a singer will receive an all-state seat.) 
(1) To qualify for the 7-8 Mixed Chorus or the 7-8 Treble Chorus a student 

must score .at least 70% on the 7-8 Musicianship Test (30% of the 
Composite Score), correctly read a minimum of 8 measures of the 24-
measure Sight-Reading Examination (35% of the Composite Score) and 
pass the "minus one" audition (35% of the Composite Score). 
(a) A composite score is one made up of the musicianship test, the sight-

reading exam and the vocal audition. 
(1) The Vocal Quality/Technical Preparation portion of the vocal 

audition will be scored on a rubric worth 8 points awarded by a 
single judge or 24 points by the jury of three judges. 

(2) The Pass/Fail portion of the vocal audition is worth no points but a 
singer must pass the vocal audition to be eligible to receive an all-
state card. 

(2) To qualify for the 9-12 Mixed Chorus, the SSAA Chorus or the TTBB 
Chorus a student must score at least 70% on the 9-12 Musicianship Test 
(30% of the Composite Score), correctly read a minimum of 10 measures of 
the 40-measure Sight-Reading Examination (35% of the Composite Score) 
and pass the "minus one" vocal audition (35% of the Composite Score). 

(3) To qualify for the Reading Chorus a student must pass the 9-12 
Musicianship Test and correctly read a minimum of 30 measures of the 
Sight-Reading Examination. This chorus will be chosen from state-wide 
sight-reading scores. If a student does not wish to be considered for the 
Reading Chorus, the student's director must inform the District Chairman 
before the first all-state exam. 

h. The written Musicianship Tests (7-8 and 9-12) consist of basic musicianship 
skills. Included is the identification of standard musical terms from an all-state 
"terms pool" (available at the FVA Summer Conference and on FVA.net), note 
values, rhythm recognition, time and key signature recognition. The aural portion 
of the test includes interval recognition (major and perfect intervals [C4 - always 
the root note] for the 7-8 Musicianship Test and major, minor and perfect intervals 
for the 9-12 Musicianship Test), chord quality recognition (major and minor for 
the 7-8 Test and major, minor, augmented and diminished for the 9-12 Test) and 
identification of melodic and rhythmic patterns. 
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i. The Vocal Audition consists of two parts: the Technical Preparation portion 
(based on basic knowledge of pitch and rhythm) and the Vocal Quality portion (an 
evaluation of tone quality and musical effect.) 

1. Judges will be asked to evaluate the Technical Preparation of each singer 
and determine if the singer has passed or failed the Vocal Audition based on 
knowledge of pitches and rhythms of the all-state music. Passing this part of 
the audition is required to be eligible to receive an all-state seat. 
(a) Students will be identified by a number for the Vocal Audition. 
(b) Panels of three judges will comprise juries to hear the vocal auditions. 

If practical, one jury should hear all of the singers of one particular 
part. 

(c) A box on the judging sheet will be provided for judges to check "Pass" 
or "Fail". 

(1) In the opinion of the judge, if a singer does not know 
one or more of the all-state songs he/she should fail 
the audition but may be "reheard". 

(2) Singers who do not sing a song designated as one to 
be performed in a foreign language should be failed 
but may be "reheard".(3) Singers who do not have a 
complete set of the all-state music for their chorus or 
who use photocopied music should be failed and 
should not be reheard. Workers assigned to assist 
with the audition should remind singers to have all of 
the all-state music before entering the audition room. 

(d) Judges will not confer regarding their scores during any portion of the 
audition. 

(e) Two of the three judges must check the "Pass" box on the judging sheet 
for a student to pass the Technical Preparation portion of the Vocal 
Audition. 

(f) The District Chairman or his/her designee will view the judging sheets 
to determine who, according to the judges, has passed or failed the 
Technical Preparation portion of the audition and will arrange "re-
hears" for singers who have failed the audition. 

(g) A singer who fails the Technical Preparation portion of the audition is 
allowed one "re-hear", auditioning with two singers who have already 
passed the audition. 

(h) A singer who is "re-heard" will retain the originally assigned score for 
Tone Quality and Musical Effect on the Vocal Quality Audition and be 
adjudicated only for Technical Preparation. 

(i) The vocal audition makes use of a "minus one" recording (a CD in 
which the other parts are sung while the part being auditioned is 
excluded from the recording.) 

(j) Three singers of the same part will audition at one time (i.e. S1, S1, S1 
or Treble 3, Treble 3, Treble 3). 

2. The Vocal Quality portion of the Vocal Audition is divided into two 
categories, TONE QUALITY  and MUSICAL EFFECT . Each category is 
worth four points.  
(a) Judges will give each singer a score of either 4 (consistently), 3 (often), 

2 (sometimes), or 1 (rarely), for the Tone Quality Category and also for 
the Musical Effect Category. (A judge can give a maximum of eight 
points). 
(1) Tone Quality is defined as a tone that is well supported, age-

appropriate, open and free. 
(2) Musical Effect is defined as a performance that exhibits dynamic 

control, phrasing, articulation and expression. 
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j. The President and JH/MS Chairman (or their designees) will send the District 
Chairman a "minus one" CD recording for each vocal part to be auditioned with 
the designated portions of the designated all-state songs to be auditioned. 

 
k. NUMBER OF STUDENTS ALLOWED at the MUSICIANSHIP TEST S 

(1) A middle school is allowed to register a maximum of twenty-one (21) 7th 
and 8th grade singers to take the Musicianship Test. 
(a) Registration for the 7-8 Treble Chorus is limited to 3 - Treble 1, 3 - 

Treble 2, and 3 - Treble 3. 
(b) Registration for the 7-8 Mixed Chorus is limited to 3 Sopranos, 3 Altos, 

and 6 Tenors or Basses (changed voices).  The director of a middle 
school may petition the President to bring more than 6 tenors or basses 
(male changed voices). 

(2) A high school will be allowed to register a maximum of thirty-two (32) 
singers for the Musicianship Test: 
(a) A maximum of twelve (12) 9th-12th grade females, or males with 

unchanged voices, but may not exceed three (3) on each of the 
following parts: Soprano I, Soprano II, Alto I, or Alto II. 

(b) Up to twenty (20) males (changed voices) to the audition. The director 
of a high school may petition the President to bring more than twenty 
(20) boys if the director feels he/she has more boys who can pass all 
parts of the audition process. 

 
4. Accompanist Auditions. Two student pianists from grades 9-12 may be selected from each 

district to serve as possible accompanists, for the 9-12 TTBB, 9-12 SSAA or 9-12 High 
School Mixed All-State choirs. The students must have passed all parts of the audition. After 
the on-site audition with the All-State conductor, if the student is not chosen to play, the 
student will sing in the choir for which they auditioned as accompanist. 

a. Auditions will be held at the same time as the final All-State choral audition. 
b. Students auditioning for accompanist do not have to count in the school's 

maximum auditioning number (32) unless they also wish to be considered for 
membership as a singer in one of the All-State choruses. 

c. Students receiving accompanist seats will not be counted against a school's 
allotment of singers. 

d. The District Chairman or JH/MS Chairman shall select two or more teachers to 
audition the accompanists. 

e. Accompanists will be judged on their ability to: 
(1) Play the piano scores of the All-State music. 
(2) Play open score of the All-State music. 
(3) Accompany under the direction of someone other than their own director. 

f. Student accompanists MUST audition on-site with the conductor. If not, the 
accompanist seat will be revoked on-site. 

g. District Chairmen shall send the names of those selected to the FVA President. 
 
D. Rules of Conduct for All-state Students 
All directors are responsible for enforcement of the following rules. Violations must be reported to an FVA 
board member and may result in an expulsion from All-State. 

1. Announced Curfews 
a. Curfew for students on Thursday and Friday nights is from 11:00 p.m. until 6:00 

a.m. Curfew for students on Saturday night begins at 11:00 p.m., or one hour after 
the end of the concert and lasts until 6:00 a.m. The curfew means that students 
must be in and remain in their rooms during the hours stated. The single exception 
will be Saturday evening if the student is in the company of the director. 

b. Thirty (30) minutes after announced curfew, students found out of their rooms, in 
elevators, lobbies, hotel corridors or elsewhere, will be subject to being withdrawn 
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immediately from participation in All-State. Members from that student's school 
component group will not be accepted for All-State participation the next year. 

2. General Conduct 
a. Students must maintain reasonable quiet at all times in hotel/motel rooms, both 

night and day. People in neighboring rooms who are not connected with All-State 
may be trying to sleep. Television and radios must be played with volume at a low 
level. 

b. Room doors must be locked at all times. 
c. Boys are not allowed to visit girls' rooms and vice versa. 
d. No alcoholic beverage may be in students' possession at any time. 
e. Illegal use of drugs in any form is absolutely prohibited. 
f. Use of any tobacco products is prohibited 
g. Students are not to visit students in other motels/hotels without director's 

permission. 
h. Students are not allowed in cars except with chaperones. 
i. Hotels are not the same as motels, and extreme caution should be exercised near 

windows. Students are not allowed on hotel/motel roofs. 
j. Nothing is to be thrown from hotel/motel windows. 
k. Badges must be worn at all times with the name and the name of the school 

showing. (See dress code, #12 in Chaperonage Regulations.) 
l. All students must carry a photo ID for check-in to rehearsals/performances. 

    
E. Check List for Directors 

a. PLEASE NOTE: Directors, if unable to attend All-State with their students, must 
have permission in writing from their principal. The Principal must list the 
representative who is responsible for the students attending All-State. Except in 
the case of an unforeseen emergency, this letter must be presented to the FMEA 
Executive Director prior to registration at clinic and a copy provided to the FVA 
president. 

b. Have conduct rules reproduced and distributed to students and to the motels where 
your students are staying. Brief all students and chaperones on all rules of conduct 
so that they are thoroughly understood. 

c. Furnish the motel with the list of names of students and chaperones. Prepare a 
separate list of boys and of girls, so that the motel may assign rooms properly. 

d. Establish and make clear your own "lights out" time. 
e. Remind your students to eat three meals a day. 
f. Remind your students of proper attire for All-State concerts. Only formal chorus 

attire (suits, dresses, blazers, robes, etc.) should be worn. (Show Choir type outfits, 
sneakers, jeans and T-shirts are not appropriate.) 

g. An All-State student may not miss more than one hour of rehearsal to participate 
in a mini-concert or session demonstration. 

h. All participating students must be chaperoned by a school approved chaperone and 
the chaperone(s) MUST be registered. For every 6 students registered, one free 
chaperon and one paid chaperon may be registered.  No other chaperons may be 
registered until the 7th student is registered.  If you have students in more than one 
performing ensemble you may PAY for a chaperon for each performing ensemble 
in which you have registered students.   If you have students from different schools 
you may PAY for a chaperon for each school for which you have registered 
students.  Please use a separate FMEA student-chaperon registration form for each 
school. 

i. Registration will be handled by FMEA. You should plan to register for your group. 
This may be done in advance by using the Registration Form printed in the 
MUSIC DIRECTOR, or on-line at www.flmusiced.org. Please note deadlines. 

j. Be sure to visit exhibits and encourage your students to do likewise. 
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F. Violations 
1. Infractions of rules for All-State will be brought to the attention of the director involved, by 

an FVA officer. The FVA officer may recommend to the FVA Ethics Committee that the 
violation be examined for appropriate disciplinary action by the FVA Board. 

2. If disciplinary action is recommended, the director will be notified in writing of the action to 
be recommended and the reason for such recommendation. The director shall then have an 
opportunity to respond in writing or in person to the Board at the meeting when the action is 
recommended. 

3. Depending on the seriousness of the violation, action by the Executive Board may result in a 
letter of reprimand, a fine and/or probation, or suspension from participation in the All-State 
choruses. 

 
G. Waiver of Regulations 
Any exception to these procedures must be requested and granted in writing from the FVA President in 
advance. 
 
H. Appeal Procedure 
A fine, probation or suspension may be appealed in writing within 48 hours to the FVA president for 
consideration at the next scheduled board meeting. 
 
III.  FVA MUSIC PERFORMANCE ASSESSMENT (MPA) 

GENERAL REGULATIONS 
 
Each year, the districts of the FVA hold music performance assessments for choruses, solos, and small 
ensembles. These assessments offer to Junior High-Middle School and Senior High School students an 
opportunity to perform for each other and before adjudicators for their ratings and/or written comments. 
The purposes are: 

(1) to provide guided listening experiences for students and directors in a positive concert setting. 
This implies proper concert etiquette of the audience, good stage deportment for singers, and 
having the best possible facilities and equipment available; 

(2) to promote the development of musicianship and artistry through the choral experience; 
(3) to promote and encourage the use of quality choral literature of varying styles and periods; 
(4) to encourage the study of the voice and piano as solo instruments with the use of worthy solo 

literature; and 
(5) to provide motivation and guidance for directors to improve their professional and musical 

effectiveness. 
The regulations in this section apply to all FVA MPA's, district and state. Each director is 
responsible for knowing and interpreting these regulations to their students. 
 Schools desiring to participate in FVA MPA's must be members of the Florida School Music 
Assn. (FSMA) by Sept. 15 of the school year. (Address and phone on page 9). 
 More information applying only to District MPA's will be found in Section IV. Other information 
applying only to State MPA's is covered in Section V. 
 

SPECIAL  MPA  NOTES FOR 2008-2009: 
 
DISTRICT:  
 On-line registration for both District and State MPA’s will use the Alpha program developed by 
Jim Urbanski.  All instructions will come to you via your District Chairman or FVA.net.   

Please know that an inordinate amount of director-error was identified in the last two years.   
Please read instructions carefully and proof-read your entries to be sure they are complete, spelled correctly 
and reflect exactly what you plan to enter.  Do NOT use all caps in entering information.  Do NOT use your 
school name in the names of ensemble groups or choruses.  There is a length limit in most fields that does 
not allow for school names AND the ensemble or chorus name. 
 Musical Theater/Jazz vocal solos will be piloted in all districts on a volunteer basis this year.  The 
format will be described on FVA.net and given to you by your District Chair if you decide to pilot. 
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STATE:  

The State MPA will again include Solo/Ensemble students who have received a superior rating at 
the District MPA.   The State MPA will be held in three sites – South, Central and North.  Districts have 
been designated for one site or another (see P. 2, the State map), but may apply to attend at a different site.  
Written requests for site changes, with reasons for the request, should be made to the FVA President or 
Executive Director.  Early requests are encouraged. 
 
A.   Student Eligibility 
 A student participating in any FVA activity must be considered a registered student of the school 
and an active participant in the choral program (regular school day and/or extracurricular activities), and 
meet all eligibility requirements of the Florida Department of Education at the time of the event. 
(Specifically, the student must have a minimum GPA of 2.0. Seek more information from your county 
officials. Go to www.flmusiced.org for a probation contract). Realizing that there might be "gray" areas 
within this definition, special consideration will be given to requests concerning individual situations. Such 
requests should be directed in writing from the principal of the school to the president of the Florida Vocal 
Association. 

1. No student may enter district MPA as a soloist, singing member of an ensemble, or student 
conductor unless they sing in a concert chorus at choral MPA (See G3). Schools entering district 
for the first time or those who have not entered for at least three years are allowed to enter solos 
and/or ensembles without entering chorus - for one year only. 

2. Students in the 9th grade are high school students. All 6-8 grade students are in the JH/MS 
division. Junior high and middle school students may participate in evaluations or music 
performance assessments on the district level but not on the state level. Seventh and eighth grade 
students who are members of a 7-12 school's combined chorus which qualifies for state MPA may 
participate in the chorus at State, but seventh and eighth grade students may NOT participate in 
State Solo-Ensemble events. 

3. All entering students must be supervised by their director. In the event a director is not able to 
attend with his students, the school principal must write a letter stating the reasons for the 
director's non-attendance and designating his representative to be in charge of the students. The 
letter should be addressed to the MPA manager. 

4. If a school has a chorus entered, then students enrolled and participating in a keyboard class that 
meets as a part of the school at the registered school are eligible to perform in the piano solo 
category only. 

 
B. School classification 

1. There is no classification of schools by enrollment such as Class A, Class B, etc. The enrollment 
figure must be placed on the auxiliary judging sheets. (See samples on FVA.net) 

2. Directors are encouraged to use the auxiliary sheet to give any pertinent information to the judges, 
such as distinction by grade levels, etc. 

 
C. Adjudication 

1. Students must be adjudicated in a regularly scheduled MPA. If a school is unable to attend in its 
own district, it must attend another's MPA. See Application Procedures in Section IV-B. 

2. Entrance in MPA's implies the willingness to accept the judgment of the adjudicator. Complaints 
may be submitted to the MPA manager and/or the state president. When discussing your ratings, 
remember that you, as the mature individual, set the example. 

3. No rating shall be released if there is a question concerning the eligibility of the entry. 
4. Samples of the adjudication forms used in each category appear on FVA.net. 

 
D. Violations 

1. Any infraction of the rules will result in disqualification of the entry. 
2. Any questionable disqualification will mean that the final ratings and judging sheets will be 

withheld until the following board meeting at which time appropriate action may be taken. 
3. Entries found to be in violation of regulations, even though reported after the fact or after the 

ratings being posted, will be disqualified by the Executive Board. 
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4. Infractions of MPA rules will be brought to the attention of the director involved, by the 
appropriate FVA officer. The officer may recommend to the FVA Ethics Committee that the 
violation be examined for appropriate disciplinary action by the FVA Board which may include 
letter(s) of reprimand and/or suspension from participation the following year. 

 
E. Waiver of Regulations 
Any exception to these procedures must be requested and granted in writing from the FVA President in 
advance. 
F. Appeal Procedure 
In the case of a disqualification or other sanction, a written appeal may be made to the MPA Manager or 
the FVA President within 48 hours of the sanction. The appeal will be considered by the President, Vice 
President and President-Elect and a decision rendered within 5 business days. 
 
G. Performance Regulations 

1. Selection of Music 
a. All district choruses are required to perform 2 numbers.  At state, three are performed and 

at least one must be different from district.  (See V. State MPA)  Performance time 
should not exceed 15 minutes. One number must be selected from the current FVA Music 
List or the Texas UIL list.  Additional numbers may be chosen from any appropriate 
literature.   (See P. 17, #8, for a change in All-State music ban.) 

b. Senior High vocal and piano soloists are also required to choose one number from the 
current FVA Music List. 

c. Music chosen for chorus, ensemble, vocal solo and piano solo must be of a "traditional" 
nature. Choruses and ensembles may perform pop, show, or "entertainment" styles in 
Special Category. 

d. Song cycles and works by one composer published under one cover will be counted as 
one selection regardless of the number of movements performed. 

e. Directors are encouraged to turn in at registration a sample copy of any chorus music 
performed at district or state that is not on the FVA Music List. This wi1l be used by the 
music committee and returned upon request. 

f. It is permissible to change any composition between district and state, but all rules still 
apply. 

g. If a composition in the school library is an exact duplication of the one on the list but 
from a different publisher, the composition may be used. 

h. All music for district and state must be memorized. This does not include the 
accompaniment, director or student conductor and student conductor chorus. 

i. Music must not be duplicated by any means without the written permission of the 
publisher. Any participants, including singers, accompanists and directors, who use 
duplicated copyrighted material or do not provide music for the judge(s) shall be 
disqualified. 

j. So that the FVA may foster the growth of current composers, original unpublished 
compositions may be used by written permission of the composer and District Chairman 
and/or FVA President at least four weeks prior to the event. Music given to the judge 
must be an accurate representation of the performance. 

k. Permission for any exceptions to the above procedures must be obtained in writing prior 
to the festival. (See III E.) 

2. Accompaniment 
a. No director may simultaneously accompany and direct his/her chorus, nor sing with the 

chorus. The director should encourage student accompanists, but an outside accompanist 
may be used if no student is available. (Piano or other instrumentation.) 

b. If the piano part states "for rehearsal only" or if the intent is for a cappella singing, the 
accompaniment must not be used. 

c. Pre-recorded, taped and/or pre-programmed accompaniments are prohibited in all 
categories except Special Category. All sounds in other categories must be actuated in 
live performance. 
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d. For categories other than chorus you are encouraged to use student accompanists, but 
directors or others may accompany ensembles, vocal solos and/or special category entries 
on piano. 

e. Entries whose accompanists use duplicated, copyrighted material will be disqualified. 
3. Concert Choruses 

Choruses are defined as groups having a minimum of 17 singers on stage, same singers 
on all selections. All music must be memorized. 
a. Choruses entered from schools on the 6-3-3 plan may enter the 10th, 11th, and 12th grade 

students only in the high school choruses. 
b. In schools where the junior and senior high are on the same campus, 9th grade students 

may participate in only the senior high choruses. (Also see III. A. 2.) 
c. Choruses entered from schools on the 8-4 plan or the 5-3-4 plan must enter the 9th, 10th, 

11th and 12th grade students in the senior high chorus. 
d. A school may enter as many choruses as it wishes without regard to membership or 

voicing, although any one student may participate in a maximum of three choruses. 
e. High schools may perform current All-State middle school literature and middle schools 

may perform current All-State high school literature. 
f. Chorus music used in MPA one year may not be used by any other chorus from the same 

school until three more years have passed. (Year 1 - initial use; Years 2, 3, and 4 - may 
not be used; Year 5 - may be used again.) 3-year schools may use the same selection in 
Year 4. 

g. If a chorus chooses literature featuring a soloist or small ensemble, these performers must 
be members of the performing chorus. 

h. Any participant, either chorus or solo-ensemble, who uses duplicated copyrighted 
material or does not provide music for the judge(s) shall be disqualified. 

 
4. Ensembles 

 Small ensembles are defined as duets (ex. SA, TB), trios (ex. SSA, TBB), or quartets (ex. 
SSAA, SATB) with only one singer on a vocal part, or a balanced group of 5-7 singers. (For 
JH/MS only, 4 singers may equally divide to sing a 2-part selection.) Large ensembles are defined 
as 8-16 singers with the same singers on both selections and a maximum of 16 singers in a group. 

a. All ensembles are required to perform two (2) numbers if on the senior high level or one 
(1) if on the junior high-middle school level. All music must be memorized. 

b. Music for ensembles may be selected from any source.  (Please refer to 3. e. under 
choruses for All-State music usage.)  Judges will consider the quality and suitability of 
the music selected. Gospel and popular media should be entered in Special Category. 

c. Ensembles may perform music which has been learned by the chorus during the year 
provided the same music is not being used for MPA performance by the chorus. 

d. No ensemble or duets from the same school may sing the same number. Infractions will 
result in all entries involved in the duplication being disqualified. 

e. Music used in MPA one year may not be used by the same ensemble the following year. 
f. The ensemble groups shall not increase in size between District and State. Substitutions 

may be made when deemed necessary by the director. 
g. Directors shall not direct ensembles. 
h. Any participant who uses duplicated copyrighted material or does not provide music or 

the judge(s) shall be disqualified. 
 

5. Vocal Solos 
a. All vocal entries are required to perform two numbers if on the senior high level or one if 

on the junior high-middle school level. 
 For senior high school soloists, one number must be selected from the current 
FVA Music List. The second may be chosen from any appropriate literature.  
 For junior high/middle school soloists the selection must be made from the 
current FVA Music List which includes all presently and previously state adopted 
textbooks. (All Pop, Broadway, and Patriotic music found in Music List collections are 
not allowed.) 
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All music must be memorized. 
b. A simple art song, well done, is usually more within the capabilities of young singers 

than opera arias. 
c. The vocal judge should have information as to the number of years the student has 

studied and judge accordingly. 
d. Music used in one year may not be used by the same entry the following year. 
e. Any participant who uses duplicated copyrighted material or does not provide music for 

the judge(s) will be disqualified. 
 

6. Piano Solos 
a. All piano soloists are required to perform two numbers if on the senior high level or one 

if on the junior high-middle school level. For senior high school soloists one number 
must be selected from the current FVA Music List, piano music section. (To be eligible 
for state the selections must be equal to Level 3 of the FVA Music List or higher.) For 
JH/MS soloists the selection must be from the current FVA Music List, piano music 
section. All music must be memorized. Two numbers may not exceed 15 minutes 
performance time. It is suggested that the two numbers be contrasting in style and/ or 
composers. 

b. Good literature should be selected that is within the capabilities of the student. Single 
movements of multi-movement compositions are acceptable, but portions of a movement 
or only a part of a longer single movement composition are not acceptable. 

c. The piano judge should have information as to the number of years the student has 
studied and judge accordingly. 

d. Music used in one year may not be used by the same pianist the following year. 
e. Any participant who uses duplicated copyrighted material or does not provide music for 

the judge(s) shall be disqualified. 
 

7. Special Category   
 Special Category is fostered by FVA to encourage high quality performance by 
ensembles in the popular, show, and entertainment mediums. Solo performance or an emphasis of 
solo style is not appropriate. This category allows for a variety of instrumentation and 
choreography depending on its appropriateness to the style. However, directors are reminded that 
vocal quality is still of prime importance and urges all directors to use careful discretion in all 
entries.  (For 2008-09 Music Theater/Jazz vocal solos may be entered under certain parameters.  See 
FVA.net or your District Chairman for rules about t hese solos.  These solos are not eligible for State.) 
 Special Category shall be limited to 3-40 singers plus instrumentalists. Vocalists and 
instrumentalists may change parts, but all singing participants must be actively performing in 
some capacity on stage throughout the entire performance and all singing participants will be 
assessed an entry fee. (Small 3-24; Large 25-40) 

a. All singing participants will be limited to three (3) entries in this category. 
b. Entries in this category shall be required to sing a minimum of two numbers or ten 

minutes of music on the senior high level and one number on the junior high level. 
c. Total set-up, performance, and breakdown time shall not exceed twenty (20) minutes 

with the following exception: 
 When there are two or more consecutive ensemble entries from the same school, 
a ten (10) minute set-up time may be given prior to the first entry. 

d. The director may accompany entries in this category. ALL other instrumental participants 
except keyboard must be members of the student body of the entering school. 
 Pre-recorded taped and/or pre-programmed accompaniments are allowed in 
Special Category; however, all pre-recorded or sequenced sounds must be instrumental in 
nature. 
 ALL singing participants in this category must sing in a concert chorus from the 
entering school at choral MPA. (See III, A, 1) 

e. Barbershop quartets will be judged as Special Category entries. 
f. The judge must be provided with charts or music with traditional notation for every vocal 

line. Any alterations/improvisations must be clearly marked. 
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g. Special Category groups may not be directed. 
h. All Special Category entries will be judged by a Special Category judge unless an 

extreme emergency exists. 
i. Any participant who uses duplicated copyrighted material or does not provide music for 

the judge(s) shall be disqualified. Special care must be taken that original arrangements 
do not break the copyright law. 

 
8. Student Conductors 

a. The student conductor should select several numbers as possibilities with the final 
selection being a result of discussion with the choral director. Only one selection will be 
adjudicated. 

b. No one number shall be conducted by more than one student conductor from the same 
school. 

c. The student conductor shall not select music which has been rehearsed in the current 
school year. 

d. The student conducting music must have tempo change and varying dynamic levels. 
e. The choral director may criticize the techniques of the student conductor, but shall not 

actually interpret the music by conducting the chorus in the music chosen by the student 
conductor. 

f. Student conductors shall be in complete charge of all organizational matters during the 
student conducting procedures. 

g. In the event that a chorus is not eligible to attend State MPA, but the student conductor is 
eligible, the choral director may select a balanced choir of no more than seventeen (17) 
members to attend, even if more than one student conductor qualifies. 

h. The one number that he chooses to direct may be chosen from any source other than the 
current FMEA All-State Concert Music of the same level. 

i. It is strongly suggested that the student conductor choruses memorize their music; 
however, this is not required. 

j. The student conductor must be able to identify key signatures and be familiar with basic 
terminology. 

k. The student conductor should familiarize himself with the adjudication sheet, copy 
available on FVA.net. 

l. Any participant who uses duplicated copyrighted material or does not provide music for 
the judge(s) shall be disqualified. 

 
H. Registration Procedures 

1. An MPA application form may be found at FVA.net/District MPA.  This signed/completed form is 
mailed with payment to the District Chairman by the deadline date advertised in the district. 

2. On-line registration is also required for all districts. Instructions will come from District 
Chairmen, and will be posted at FVA.net and on the district website. 

3. On-site, the director must register the groups at least 30 minutes before his first group is due in 
warm-up (concert), or solo-ensemble. 

4. Bring the following to registration: 
a. A typed alphabetical listing of entries. (See samples on FVA.net) 
b. Music: three copies of each choral number and one copy of each solo/ensemble number being 

performed, with measures numbered. (Use of duplicated copyrighted music by performers or 
accompanists without having the written permission of the publisher will result in 
disqualification of the entry.) 

c. A sample copy of any chorus music being performed that is not on the current FVA Music 
List for use by the music committee. Music will be returned upon request. 

d. A form containing the following information to be handed to the announcer on stage: name of 
school; name of chorus, director and accompanist; titles of compositions with composers, 
publishers, and catalog numbers. (A complete list of music performed will be made available 
to directors.) 

e. Auxiliary information sheets. These sheets are intended for use by the judges to help in 
determining ratings, writing comments, etc. There should be a set of four sheets for each 
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concert group. (Three for state). A sample auxiliary sheet may be found at FVA.net. Directors 
should use them! 

f. A check for the assessment fees should have been sent with the application. 
g. The only forms of payment may be school checks, booster checks, cash and money orders. 
h. Directors should pick up completed material and judging sheets after all entries from that 

school are completed and posted. 
 
 
 
I.  Financing 

1. Students will be assessed an entry fee for every event in which they participate. Choral 
participants will be assessed EACH time they appear in a chorus. Additionally, each solo and/or 
ensemble member is counted as one for each solo-ensemble event entered. A minimum entry fee 
may be charged. The assessment figure is based upon the total costs of the event. 
 A portion of the district per entry assessment is applied toward the cost of administering 
the state vocal program, which provides much assistance to the districts. 

2. A check for the entry fees due MUST accompany the application. (For state, with the Preliminary 
Application.)  Payment may be by school or booster check, cash or money order. 
 Additional entries may be added up to two weeks prior to the event date with the payment 
of appropriate additional entry fees, but will be scheduled on a "time available" basis only. 

3. Any school scheduled for an MPA shall pay its pro-rata share of the costs even though they 
actually fail to participate, unless the reason is acceptable to the FVA and/or the FSMA. 

4. Directors may purchase awards for both district and state MPA.  See IV. G. for District and V. F. 
for state. 

 
J. Listening 

1. A vital and important part of the evaluation is listening to other groups perform. Directors should 
require an assigned amount of listening time. Districts and state may establish policy requiring 
attendance in time blocks. 

2. Directors are urged to have students use evaluation forms in their listening. A suggested form can 
be found in this handbook. 

 
K. Rules of Conduct 
All directors are responsible for the conduct of their students both on and off the performance site. 
Violations of conduct rules must be reported to the FVA Officer in charge. 

1. Directors should brief all students and chaperones on the rules of conduct so that they are 
thoroughly understood. See "Chaperonage Regulations" listed separately in this Handbook. 

2. Additionally, these rules apply specifically to district and state: 
a. Reasonable quiet should be maintained at all times around the MPA site so as to not 

disturb or interfere with others as they are performing. 
b. Radios, tape recorders, beepers, cell phones, watch alarms and other portable sound 

sources can be distracting and should be carefully controlled. Anyone using these devices 
and deemed to be disruptive by an FVA Officer will first be asked to refrain from the 
disruptive use. If it continues, the FVA Officer may confiscate the device and hold it in 
the office until the school departs. 

c. No one is to enter or leave an adjudication room while a performance is in progress. "In 
progress" means anytime a chorus, soloist or ensemble is on stage. 

d. No flash pictures may be taken during any performance. 
e. No food or drink is permitted in any adjudication or warm-up room. 
f. Trash should be deposited in proper containers. 
g. Individual schools are responsible for any property damage that is caused by any of their 

participants. 
3. Schools found in violation of the conduct rules may be disciplined by one, or any combination, of 

the following: 
a. A verbal reprimand to the students and director, 
b. A written reprimand sent to the director with a copy sent to the school's principal, 
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c. A fine to recover physical damage to any property, 
d. In extreme instances, disqualification of the school's entries. 

 
IV.  ANNUAL DISTRICT MPA's 
 All arrangements for district MPA's are made by the district chairmen of FVA. 
 District MPA's will be operated according to the General MPA Regulations in Section III in 
addition to these following procedures. 
 Schools desiring to participate in FVA MPA's must be members of the Florida School Music 
Assn. (FSMA) by Sept. 15 of the school year.  (Address and phone on page 9) 
 Any exceptions to these procedures must be requested and granted in writing from the FVA 
president and/or the district chairman in advance. 
 

A. Selection of Judges 
1. District Chairmen will secure judges by a procedure prescribed by the FVA Executive Board. 
2. Certification: One of the three chorus judges must be certified. 
3. Procedure: At or before the Fall district meetings, a list of ranked judges will be submitted to 

the district chairman by the district membership. An effort is made to secure judges in the 
order of these preferences and if one cannot accept, the next in line is contacted. 

4. Eligibility of judges: An approved list is provided on FVA.net.  Additions and deletions are 
made on request, by the Adjudication Comm. and by approval of the Executive Board. It is a 
wise practice to use judges who have had actual school choral experience. A judge may not 
adjudicate in a district in the same category for more than two consecutive years. 

5. A judge selected for state MPA may not adjudicate in the same category at a district MPA in 
the same year. 

6. Adjudication guidelines will be sent to each adjudicator. 
 

B. Application 
1. All FVA districts are required to use on-line registration to list MPA entries. The MPA 

Application form, signed by principal and director and accompanied by a check for fees, IS 
STILL REQUIRED BY REGULAR MAIL . The following statements concerning that 
Entry Form and its deadline dates are still in effect! Instructions for on-line registration of 
entries will come from District Chairmen and will be available on www.FVA.net. 

2. Application forms may be found on-line at FVA.net. Incomplete forms will be returned and 
must be re-submitted prior to the deadline date. Note that the deadline for application is about 
four (4) weeks prior to the date of the first event, either solo-ensemble or chorus, and will be 
announced by the District Chairman. Applications, along with a check for the entry fees, are 
to be sent to the District Chairman. Check with your district chairman prior to the application 
deadline date to obtain the correct unit assessment amount. 

3. A $50.00 late entry fee must be included for district applications postmarked after the 
deadline date. The fine doubles on the 8th day after the deadline date; however, no application 
will be accepted that is postmarked or presented later than fourteen (14) days BEFORE the 
performance date. 

4. If a school is unable to attend its own district MPA, it may attend another district's, but only 
after securing permission in writing in advance from both district chairmen involved. 
Furthermore, it may be required to pay assessments to both districts if the chairman of their 
assigned district determines that receipts will be insufficient to meet the budget without the 
school's entry fees. 

5. District Chairman must be advised on the initial application form of any handicap access 
needed. 

 
C. Choruses 

1. All choruses must perform two selections. One selection must be from the current FVA 
Music List or the Texas UIL list. 

2. Song cycles and works by one composer published under one cover will be counted as one 
selection. (See III. G. 1. d.) 
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3. Actual singing time shall not exceed 15 minutes. A minimum of 10 minutes of warm-up may 
be conducted in the room provided. 

4. See Section III-G for further details. 
 

D. Solos, Ensembles and Student Conductors 
1. All entries in these categories must appear as members of a chorus participating in the MPA. 
2. Exception: Schools entering district for the first time or those who have not entered for at 

least three years are allowed to enter these categories without entering a chorus - for one year 
only. 

3. See Section III-G for further details. 
 
 

E. Adjudication 
1. Choruses in concert are evaluated by three judges, each of whom gives the chorus a rating of 

Superior, Excellent, Good, Fair, or Poor. These three are tallied and an average is your final 
concert rating. The averaging charts at the end of this section are the official FVA averages. 

2. All choruses entering district must sight-read. Sight-reading is evaluated by one judge using 
the five-division rating system described in E1. 

3. The sight-reading rating is then added to the concert rating to determine the final rating. 
4. All choruses will receive ratings in both concert and sight-reading unless "comment only" is 

requested by the director on the entry blank. However, senior high choruses entering district 
for comment only will not be eligible for State. Requesting "comment only" does not exempt 
an entry from following rules and regulations. (If an extenuating circumstance such as 
illness/ineligibility lowers the number slightly under 17, the choir will be eligible for 
comment only.) JH/MS choruses entering for the 1st time may choose to sight-read for 
comment only. 

5. On choral and sight-reading adjudication sheets the individual judge's final rating is 
determined by the following combination of letter grades: 

 
 

Superior Excellent Good Fair Poor 
AAA 
AAB 

AAC 
AAD 
AAE 
ABB 
ABC 
ABD 
ACC 
BBB 

ABE 
ACD 
ACE 
ADD 
ADE 
BBD 
BBE 
BCC 

AEE 
BDE 
BEE 
CCE 
CDD 
CDE 
CEE 
DDD 

DEE 
EEE 

 
 

6. Solos, ensembles, student conductors, and special category are evaluated by one judge using 
the five-division rating system described in E1. 

7. Samples of the adjudication forms may be found on-line at www.FVA.net. 
8. Chorus results shall be posted only at the conclusion of specified sessions and after concert 

and sight-reading ratings are compiled. 
9. No change in a final rating on a judging sheet is permitted once it has been posted by a district 

officer. 
10. A director will communicate to the district chairman any dissatisfaction or dispute regarding 

ratings, as opposed to contacting the adjudicator directly. 
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THREE PERFORMANCE RATINGS IN EVERY POSSIBLE COMBINA TION 
 

Superior Excellent Good Fair Poor 
S S S 
S S E 
S S G 
S S F 
S S P 

S E E 
S E G 
S E F 
S E P 
E E E 
E E G 
E E F 
E E P 

S G G 
S G F 
S G P 
E G G 
E G F 
E G P 
G G G  
G G F 
G G P 

S F F 
S F P 
E F F 
E F P 
G F F 
G F P 
F F F 
F F P 

S P P 
E P P 
G P P 
F P P 
P P P 

 
FINAL RATING 

PERFORMANCE  AND  SIGHT-READING  RATINGS  COMBINED 
  

Superior Excellent Good Fair Poor 
P SR P SR  P SR  P SR  P SR  
S S S G E F G P P F 
S E S F E P F G P P 

 S P G E F F  
 E S G G F P  
 E E G F P S  
 E G F S P E  
 G S F E P G  

 
For Senior High Only 
 Senior high entries receiving a rating of Superior at the District MPA will be eligible for the State 
MPA. For choruses, the overall Final Rating (concert plus sightreading) must be Superior. 
 Entry into State is not automatic and directors must apply using the entry forms found on FVA.net. 
 

F. Sight-Reading Procedures 
 

PROCEDURES and RULES 
1. Sight-reading rooms should be isolated so that choirs waiting cannot overhear preceding 

groups. 
2. Spectators are not permitted. 
3. A piano should be available, although the sight-reading is a cappella. 
4. An attendant will meet each chorus at the door. 
5. The choir will file in quickly, rearranging to the accustomed seating arrangement if necessary. 
6. Sight-reading materials will be handed out but MUST NOT BE OPENED UNTIL 

INSTRUCTED. 
7. The judge will read the sight-reading rules to the group and give words of encouragement (if 

desired). 
8. The director, after consultation with the judge, will choose from exercises appropriate to the 

group. If more than one chorus is entered from a school, no student may duplicate an exercise. 
9. The rhythmic exercise will be performed first and before study of the melodic exercise 

begins. The chorus and director will have one minute to study the rhythmic exercise. The 
director may indicate any rhythmic difficulties but MAY NOT actualize any rhythm in the 
selection. The exercise may be clapped, counted, sung, or recited on a neutral syllable such as 
"tuh" or in any combination of the four. The director shall not give any audible assistance to 
the chorus during the performance of the selection and may only use a STANDARD 
CONDUCTING PATTERN, (i.e. No Kodaly hand signs from the director.) 

10. For the melodic exercise, the director may establish the key feeling in any manner he/she sees 
fit without reference to the sightreading examples. Pitches may be given and each section is 
allowed to sing its starting tone. The chorus and director will then have two minutes to study 
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the melodic exercise. The director may indicate: key signature, rhythmic difficulties, voice 
leading, or other peculiarities in the music. It is NOT permissible for the director or anyone to 
actualize any rhythm, harmony or voice leading. No one shall sing any part of the selection or 
play it on the piano. The director shall not give any audible assistance to the chorus during the 
singing; shall not sing with the chorus at any time; and shall not give any visual assistance 
other than a STANDARD CONDUCTING PATTERN, (i.e. No Kodaly hand signs from the 
director.) 

11. At the conclusion of the audition, members of the group should remain seated until all the 
music has been handed in, gather their belongings, receive instructions from the director and 
leave quietly and quickly to make room for the next group. 

 
TYPES OF EXERCISES 

 These are MINIMUM requirements: a director may choose more difficult exercises. 
 Exercises are labeled MS/ JH, Beg SH, or SH, according to the level of difficulty. 

Rhythmic Exercises: There are seven rhythmic exercises. Exercises 1-2 are intended for MS/ JH 
and Exercises 3-7 for SH, depending on the nature of the chorus. Beg SH choruses may read 
Exercise 2. 
Melodic Exercises:  
All directors are asked to note the lines on the sight-reading adjudication sheet to be filled in 
detailing the composition of the choir. (See sample on FVA.net.) 

 
MS/JH criteria: 

1. A Middle school chorus that sings Unison on stage may choose any exercise from the sight-
reading book. 

2. A Middle school chorus that is comprised of MORE than 50% first year students in that 
choral program may choose an exercise of their stage voicing or one voicing less. Example 
SSA on stage equals SSA or SA; SA on stage equals SA or Unison. 

3. A Middle school chorus with LESS than 50% first year students, when singing SA on stage, 
shall choose an exercise equal to their stage voicing. Example: SA equals SA. 

4. A Middle school chorus with LESS than 50% first year students that performs TWO songs 
that have three or more vocal parts may choose an exercise with three or more voices or an 
exercise with one voice less. Example: SSA equals SSA or SA. 

5. When singing two different voicings on stage, if the chorus consists of MORE than 50% first 
year students in that choral program, they may choose to read the lowest stage voicing or one 
voicing lower. Example: SSA & SA equal SA or Unison. 

6. When singing two different voicings on stage, if the chorus consists of LESS than 50% first 
year students, they may choose to read the highest stage voicing or one voicing lower. 
Example: SSA & SA equal SSA or SA. 

 
SH criteria: 

1. A SH chorus that is comprised of MORE than 50% first year students in that choral program 
may choose a Beg. SH exercise. 

2. A SH male or female chorus that normally meets as a part of a mixed group except for MPA, 
may read the second level of the two-part exercises respectively. A Beg. SH male or female 
chorus may read the first of the two-part exercises. 

3. A SH chorus must have performed SAT or SAB literature on stage to become eligible to 
choose an SAT or SAB exercise for sight-reading. 

4. When singing two different voicings on stage, if the chorus consists of MORE than 50% first 
year students in that choral program, they may choose to read the lowest stage voicing. If the 
chorus consists of LESS than 50% first year students, they shall choose the highest stage 
voicing. 

A chorus may not select an exercise more than 1 voicing lower than the lowest voicing performed 
on stage. Any exceptions to these procedures must be requested and granted in writing from the 
District Chair. 

 
See charts of the above criteria on www.FVA.net. 
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G. Awards 
1. Senior High: 1st division district medals are available for purchase. District Chairmen have 

order forms which they are to fill out, sign and provide for the director. A superior rating 
renders an entry eligible for the State MPA. 

2. Junior High/Middle School: A certificate of merit may be awarded to choruses receiving a 
superior rating in concert, and no less than an excellent rating in sight-reading. Choruses 
singing for "comment only" are not eligible to receive certificates, except choruses entering 
for the first time who sight-read for "comment only."  Certificates may also be awarded to 
those students receiving a superior rating in solo or ensemble.  

3. Medals are available for purchase for JH/MS superior soloists, ensemble or chorus members.  
Directors may choose to purchase plaques for superior-rated choruses.   District Chairmen 
have order forms which they are to fill out, sign and provide for the director.  

 
 
V. SENIOR HIGH STATE MUSIC PERFORMANCE ASSESSMENTS 
 Each year the recommended senior high choruses, ensembles, etc., from all District MPA's are 
eligible to participate in the State MPA. The purposes and benefits of District MPA apply here also except 
on a statewide scale. 
 Housing, auditorium, and all other facilities for conducting the event are considered in selecting 
the host cities. Educational institutions or others wishing to be considered as hosts are encouraged to 
contact the Executive Director. 
 All arrangements for the state MPA's are made by the Executive Director of FVA. Adjudicators 
for state are selected by the FVA Executive Board. 
 The State MPA will be operated according to the General Regulations in Section III in 
addition to these following procedures. 
 Any exceptions to these procedures must be requested and granted, in writing , from the FVA 
president and/or Executive Director in advance. 
 

A. Assigned Attendance Areas 
1. To reduce overcrowding at any state site, the state is divided into attendance areas as follows: 

Districts 1 through 5 are assigned to North State. 
Districts 11, and 13 through 16 are assigned to South State. 
Districts 6, 7, 8, 9, 10 and12 are assigned to Central State. 

Schools will be automatically entered into their assigned area unless specific permission has been 
granted to attend another area.  (See State notes at the beginning of Section III.) 

2. Requests to attend a state site other than the designated one must be made by the director in 
writing to the President or Executive Director. The Executive Board will act on these requests at 
the January meeting. Its decision will depend on the extenuating circumstances outlined in the 
request. 

3. In the event of unforeseen circumstances arising after the January Board meeting, the President 
shall decide whether to grant the request. This request shall be in writing and a copy sent to the 
Executive Director. 

4. Special exceptions to the above may be made by the Executive Director when a school's  
scheduling conflicts cannot be worked out for students participating in other activities, or when the 
balance between the two sites will be improved by making the exception.   

B. Application 
1. All FVA districts are required to use on-line registration to list State MPA entries. The on-line 

Preliminary Application Form, signed by principal and director and accompanied by a check for 
fees, IS STILL REQUIRED BY REGULAR MAIL . The following statements concerning that 
Preliminary Application and its deadline dates are still in effect! 

2. The State Preliminary Application form is found on-line at www.FVA.net . It is to be sent to the 
State FVA office and must be postmarked on or before the DEADLINE DATE on the form. 
Incomplete forms will be returned and must be re-submitted prior to the deadline date. 

3. To obtain the best scheduling, the Preliminary Application should be sent within one week 
following your last district MPA. On-line entries will NOT be scheduled until this form is 
received. No late entries will be guaranteed a scheduled time. 
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4. A $50.00 late entry fee will be assessed for preliminary applications postmarked after the deadline 
date printed on the application form. The fine doubles on the 8th day after the deadline date; 
however, no application will be accepted that is postmarked or presented later than fourteen (14) 
days BEFORE the event. 

5. Performance titles must be listed with the on-line registration of entries. Approximately 2 weeks 
before the state MPA no further changes will be allowed to on-line titles or a TBA entry. Any 
remaining TBA's or blank titles will incur a $50.00 penalty, separate from, and in addition to, any 
applicable late fee for Preliminary Applications. 

6. Be reminded that all directors who do not attend State, but do send a student or students to 
participate must have permission in writing from their principal not to attend. The principal should 
also list his representative who is accompanying the student(s). The letter is to be addressed to the 
FVA Executive Director. 

C. Selection of Music  
1. One number for choruses, vocal solos and piano solos must be selected from the FVA list of music 

or the Texas UIL list.  Piano soloists must play Level 3 or higher. 
2. Choruses must perform three (3) selections which should differ in character. Song cycles and 

works by one composer published under one cover will be counted as one selection. Actual 
singing time shall not exceed 15 minutes. A minimum of 15 minutes of warm-up may be 
conducted in the warm-up room provided. 

3. Solos and ensembles will perform two (2) selections. See Section III-G for other details.  The 
same music used at district may be used. 

D. Adjudication 
1. State judges chosen by the FVA Board may not judge in the same category for two consecutive 

years. 
2. Choruses in concert are evaluated by three judges, each giving the chorus a rating of Superior, 

Excellent, Good, Fair or Poor. These three are tallied and an average is your final concert rating. 
The individual judge's final rating letter grades and the official averaging charts are the same as 
printed in section IV, E, 6. and the chart after IV, E, 11. 

3. Each State MPA will use four judges and rotate one as an on-stage clinician.  Choruses may 
request not to use the on-stage clinician or may request a specific focus area from the clinician. 

4. There is no sight reading adjudication at State.  
5. See Section IV-E for other details. 

E. Concert Chorus Procedure 
1. All schools will be assigned a block of time. The choruses will enter the auditorium before time 

for the first chorus to sing. The block schedule will be announced before the choruses are in place 
in the auditorium. 

2. A maximum performance time of fifteen (15) minutes of music is allowed for each chorus. 
3. Choruses may vocalize or sing a short warm-up number on stage before adjudication begins 

providing they do not exceed the 15 minute time limit or cause distraction for judges making 
comments on the previous performance. 

4. Clinician usage (Yes or No) and any choral focus area requested (D3 above) will be indicated on 
the auxiliary sheet provided for the judges.  The clinician’s remarks will be audible to choruses 
and directors sitting in the audience.  A total time period of 20-25 minutes will be allowed for each 
chorus. 

5. After the clinic, each chorus will return to its assigned section for the remainder of the time block. 
All choruses are required to remain in the auditorium until the end of the session. Chorus members 
are not permitted to change uniforms during a time block in order to sing in another chorus. 

6. During another time block solos and ensembles will be scheduled.   
F.    Awards 

1. Superior plaques will be awarded to all superior-rated choruses. Participating choruses may 
purchase other engraved plates or FVA seals if desired. 

2. Medals will be awarded to all superior-rated soloists, student conductors, special category and 
ensemble members. Medals may be purchased for superior chorus members if desired. 

3. Second division and accompanist medals and smaller sized ensemble plaques may also be 
purchased. 
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G.    Hotel-Motel Registration 

1. In order to avoid any problems with reservations, contact the motel of your choice as soon as 
possible after the District MPA. 

2. Furnish the hotel with a list of names of students and chaperones as you wish to have room 
assignments made. 

3. Review with your students and chaperones the Chaperonage Regulations found later in this 
Handbook. Curfew for students staying in hotels/motels is from 11:00 p.m. to 6:00 a.m. 

4. Students who engage in excessive noise or disturbing actions to other guests staying at a 
hotel/motel will have a letter of reprimand sent to their director with copies to the school principal. 
Maximum disciplinary action in extreme cases could be disqualification of their school's entries. 

 
VI.  OTHER FESTIVALS 
 The FVA encourages participation in educationally beneficial festivals. Any participation in a 
non-FVA sponsored festival is the prerogative of the individual director, principal, school and community. 
 
VII.  VOCAL COMPOSITION AWARD 
The FVA Choral Composition Contest has been established to encourage efforts in original composition 
and to give recognition for outstanding achievement. 
 

A. Rules 
1. Eligibility: The applicant must be a secondary school music student under the direction of 

an active member of FVA. A letter of sponsorship from the director shall accompany the 
submitted work. 

2. The time duration of the composition must be at least two minutes and long enough to be 
consistent with good form and taste. 

3. The manuscript must be legible and marked for complete understanding. 
4. To be eligible the composition must: 

1. Allow one staff for each voice part. If a voice part divides, the two may remain on 
the same staff. 

2. The accompaniment must be on two staves below the voice parts. 
3. If the composition is a cappella an accompaniment must be provided for rehearsal. 

5. Four tapes or CD's of the composition, prepared by a choral group from the applicant's 
school, and five scores must be sent to the chairman of the senior high music committee 
by June 15. 

6. The musical form need not be complicated nor should the composition necessarily be 
extensive. The quality and originality of the musical ideas are the elements to be judged. 

7. The manuscript should be submitted in a sealed envelope with another self - addressed 
and stamped envelope for return mailing included. 

8. Include a signed statement by the student that this is a completely original work. 
B. Judging 

1. The entries shall be judged by 3-5 selected composers-in-residence at Florida 
Universities. 

2. General considerations to be used in the evaluation are as follows: 
a. originality of the ideas expressed 
b. text used 
c. interpretation of text through the music 
d. range of voices 
e. proper voice leading as associated with the harmonic structure 
f. form and taste reflected in the style of the music 

C. Recognition 
1. The composer of the winning composition will receive a plaque and a check for 

$250.00 
2. All entrants shall receive a certificate of recognition from the FVA. 
3. Each participant shall receive written critiques of the entry. 
4. Recognition should be made by November 15. 
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VIII.  FVA SCHOLARSHIP 
 The Florida Vocal Association bestows a $500 scholarship annually to an applicant who: 

�  is a first year freshman in college 
�  is majoring in Music Education with a choral emphasis 
�  has participated in a high school chorus for 3 years 
�  has maintained a 3.5 GPA in music for 3 years 
�  has participated in FVA events 

 
The winner(s) of the nonrenewable scholarship will be announced at the FMEA Conference in 
January.  Applications, available from the Executive Director or your District Chairman, must be 
postmarked by December 1 and sent to the FVA Vice President. 

 
IX.  EXECUTIVE BOARD MEETINGS 
Meetings of the Executive Board are open to members desiring to observe. Anyone having business items 
or wishing to appear before the board should contact the president or their district chairman. General 
agenda items for each meeting are listed below. Check the FVA Calendar for exact dates. 
 
JULY - (held before the Pre-School Convention) 
Review FVA schedule for FMEA Conference and Convention. Set any new policies or procedures 
regarding All-State. Finalize district operating budgets for coming year. Discuss any matters to be brought 
before the Fall General Membership and Directors District Planning meetings. Approve All-State exams. 
 
JANUARY - (held before FMEA Conference and Convention) 
Review All-State audition results. Approve suggested All-State Concert music for following year. Act upon 
business arising from fall planning meetings. Report on district and state MPA plans and deadlines.  Select 
following year's MPA dates. Select adjudicators for following year's MPA. Review preliminary plans for 
Pre-School Convention. Discuss any business to be brought before the General Membership meeting. 
 
MAY - (held in mid. or late part of the month) 
Review all MPA results and budgets. Act upon any MPA matters. Approve District SR for the following 
year.  District chairmen submit final financial reports. Finalize plans for Pre-School Convention. Submit 
preliminary district budgets for following year. Revise FVA Handbook as necessary. Act on matters arising 
from January's general membership meeting or Spring District meetings. Board members who will take 
office on July 1 will attend this meeting. 
 
 
X. THE FLORIDA MUSIC DIRECTOR 
 The Florida Music Director is the official publication of the Florida Music Educators 
Association and its component groups, and of the Florida State Music Teachers Association. It is published 
ten times per school year, and is mailed to all members of the Association. The principal purpose of the 
publication is to circulate news to the members of the association regarding music education throughout the 
state. Send articles to Michael Allen, School of Music, FSU, Tallahassee, FL 32306. 

 

www.FVA.net – VISIT OFTEN! 
Use links to District websites 
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CHAPERONAGE REGULATIONS 
(TO BE STRICTLY ENFORCED) 

 
The FVA requires one chaperon for every ten students at any FVA event. This outline is intended 
as a guide for our chaperons. 
 

1. No student should be allowed to accompany a group on a trip until he has agreed, in 
writing, to abide by the rules set up and has submitted the written consent of his parents 
for him to make the trip. 

2. All chaperons should be approved by the local school district. It is required that the 
person in charge of the trip shall be a teacher. No other individuals should be allowed to 
travel with the group. 

6. Travel in private cars should be avoided as much as possible. Driving into the wee small 
hours in the morning to return home should be ABSOLUTELY PROHIBITED . A 
chaperon must be in each car. 

7. Chaperons should be sure to have all rooms checked before leaving hotels and motels so 
that damages, if any, can be determined immediately. 

8. A curfew should be set by chaperons and all members of the group notified. The time 
should allow a reasonable amount of time after the close of the last event. It is strongly 
recommended that your curfew be no later than 11:00 p.m. 

9. Chaperons should never retire until all students are checked in for the night, all visiting 
between rooms has stopped and the chaperons are reasonably sure that the groups are 
quiet and in their rooms. 

10. Chaperons should keep an accurate check on the members of the group assigned to them 
at all times. 

11. Students should engage in school activities of group nature only. Under no circumstances 
will social dates involving students be allowed. 

12. Hotel rooms are bedrooms. Under no circumstances should students of opposite sex visit, 
play cards, or entertain guests in their hotel rooms. If a student is to entertain a visitor, he 
should check with his chaperon and receive permission to do so in the hotel lobby. 

13. When a student has been assigned to a group or a chaperon, he is to remain with the 
group at all times unless other traveling arrangements are made prior to the time of 
departure. 

14. No student should be permitted to visit relatives or friends while on a trip without 
previous arrangements of his parents with the director or chaperon. 

15. Students should wear appropriate clothing at all times. Everyone: shoes at all times. Free 
time: pants, shirts, swim suits, according to activity as long as good taste is exercised. 

16. If a group includes members of each sex, there should be chaperons from each sex or 
arrangements made with a chaperon from another school so that responsibilities may be 
shared. 

17. Use of any tobacco products is prohibited. 
18. When the housing makes close supervision impossible or when rooms are easily 

accessible by outsiders; a security officer is recommended during the evening and/or 
night hours. 

19. Alcohol in any form is absolutely prohibited. 
20. Illegal use of drugs in any form is absolutely prohibited. 
21. Policies are of no value unless they are rigidly adhered to. 

 
It is not a matter of discretion on the part of chaperons as to whether or not they are to be adhered 
to. Regulations once decided upon should be carried through. 
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NOTES ON THE COPYRIGHT LAW 
 SO that FV A members may be more aware of the new copyright law, portions of it and some 
explanations are included here. 
 Directors: Note that "duplicated" as used in this Handbook means copying in any form – not 
just photocopying. 
 In drafting the 1976 revision of the law (P.L, 94-553), Congress sought to achieve an equitable 
balance between the need for educators to have reasonable access to copyrighted material and the need to 
properly compensate creators and publishers with economic incentives so as to not inhibit the creation and 
publication of new materials. 
 Section 106 of the law deals with certain exclusive rights of copy right owners. Among them are: 

1. to reproduce the copyrighted work in copies and phonograph recordings; 
2. to prepare derivative works based upon the copyrighted work; 
3. to distribute copies to the public by sale, rental, lease or lending; and, 
4. to perform and/or display the copyrighted work. 

 According to the law then, only the copyright owner can grant permission to copy or 
reproduce his copyrighted work. Music stores and distributors are sales agents only and, in most cases, 
do not have a legal right to grant any copying permission. 
 Sections 107 and 108 deal with "Fair Use" and "Library Copying" and place some limitations on 
these exclusive rights for the purposes of "criticism, comment, news reporting, teaching, scholarship or 
research." In determining "fair use" it directs four factors be considered - the purpose and character of the 
use, the nature of the work, the amount and substantiality of the portion used, and the effect on the potential 
market value of the work. 
 Congress then directed that guidelines be drawn up to clarify certain sections of the law. Based 
upon these guidelines - which were formulated jointly by publishers and music teachers' professional 
associations - it appears that, without obtaining permission, music educators may do the following: 

- Make a copy of a lost part in an emergency (such as an imminent performance) if it is replaced 
with a purchased copy in due course. 

- Make one copy per student of up to 10% of musical works for class study so long as the 10% does 
not constitute a performable unit. 

- Edit or simplify purchased copies provided that the fundamental character of the work is not 
distorted or the lyrics, if any, altered or lyrics added if none exist. 

- Make a single recording of a student performance for study and for the archives. 
The following are expressly prohibited: 

- copying to avoid purchase 
- copying music for any kind of performance (except as noted above for emergency situations) 
- copying to create anthologies or compilations 
- copying without including the copyright notice 
- reproducing material designed to be consumable such as work books, standardized tests and 

answer sheets. 
 Based upon the law and guidelines, FVA will disqualify all entries using duplicated music 
unless prior written permission is obtained from the copyright owner and in turn presented to the 
district chairman or executive secretary. 
 The new law has, in some cases, made it easier to obtain permission to copy or arrange 
copyrighted works. Standardized forms are available from MENC or any publisher. 
 Other portions of the law deal with recordings, performance royalties, licensing agreements and 
broadcasting. Further information may be found in a booklet from MENC – “The U.S. Copyright Law - A 
Guide for Music Educators,” or in “Performance Rights in Music” by Bernard Korman available from 
ASCAP. 
 
 


